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Drummond Drury, Director of Photography shooting at Video Pictures, Inc., is 
primarily concerned with filming top-product TV commercials. He says, “We're 
interested in getting highest possible quality .. . 
better images than any other black-and-white film we've ever used.” 


Du Pont Representative Joe Dougherty (right) is a fre. 


quent visitor at Video Pictures, Inc. He discusses tech- 
nical aspects of using Du Pont Film with Mr. Drury, 


and Du Pont ‘Superior’ 2 gives 





Filming an automobile TV commercial requires top per- 
formance at every point. The long scale of Du Pont 
“Superior” 2 captures details in highlights and opens up 
shadows for best footage obtainable. 


“Long scale, speed, fine grain...features that make 
Du Pont ‘Superior’ 2 ideal for TV filming!” 


—reports VIDEO PICTURES, INC., one of New York’s oldest producers 


“When shooting TV commercials, Video 
Pictures demands the utmost from a film,” 
says, Drummond Drury, Director of Pho- 
tography. “Du Pont ‘Superior’ 2 gives 
us fine grain to catch detail, long gradation 
and wide latitude to capture middle tones 
and record the image properly. 

“For example, shooting automobile com- 
mercials is a case where good middle tone 
register is extremely important. In addi- 
tion, clean highlights and remarkable 
shadow detail obtained with ‘Superior’ 2 
record the set just the way we want it. 

“The emulsion of ‘Superior’ 2 Motion 
Picture Film is more rugged than any we 


have ever tested,” adds Mr. Drury. “It’s 


much less susceptible to scratches from 
shooting and processing operations. And, 
by controlled development, we can in- 
crease film speed without danger of en- 
larging the grain. ‘Superior’ 2 has proved 
to be a film we can depend on to show the 
client’s product as he wants it shown!” 
Video Pictures insists that the release 
prints go on Du Pont Type 824 Fine Grain 
Low Contrast Positive . . . this film gives 
the low contrast necessary for good TV 
reproduction. They use Du Pont 802 B 
Sound Recording stock for their sound 
recording to complement the fine results 
obtained on “Superior” 2 and Du Pont 
Type 824 Low Contrast Positive stock. 


FOR MORE INFORMATION, write or call the 
nearest Du Pont Sales Office (listed & 
low) or the Du Pont Company, Photo 
Products Department, Wilmington % 
Delaware. In Canada: Du Pont Compaly 
of Canada Limited, Toronto. 


SALES OFFICES 

805 Peachtree Bide 

140 Federal 
4560 Touhy Ave., Lincolnwood 
1033 Union Commerce Bit 
1628 Oak Lawn Ave. 
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225 South 15th 


ATLANTA 5, GA 
BOSTON 10, MASS 
CHICAGO 30, ILL 
CLEVELAND 14, 0 
DALLAS 7, TEXAS 

LOS ANGELES 38, CALIF 
NEW YORK 11, N. Y 
PHILADELPHIA 2, PA 


®€6. U.S. Pat. Off 
BETTER THINGS FOR BETTER LIVING 
... THROUGH CHEMIST 


DUPONT MOTION PICTURE FILM 




































bs 


i] 





J (PROVED 
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th the removable 


xclusive patented 
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Always @ 
PROFESSIONAL JUNI 
head, is the world’s ¢ 
features NO other tripod ca 


1. Simplified camera attaching 


knob—no fumblin 
positive. 


method with easily 

accessible g underneath camera 

platform—avick, easy, 

2. Adjustable telescoping pan handle—make it 
shorter or longer to suit your needs. 

3. Additional pan handle sockets for left, right or 


reverse tilt. 
area and sturdier construction of 


4, Larger gripping 
king levers. 


tilt and pan loc 
5, New tie-down eyelets in flange. 
to cost a lot more 


Kp You'd expect this outstanding tripod 
money, but here's the big surprise— THERE is NO 
more 


ADVANCE IN PRICE! better, smoother, 
efficient performance—See try the improved 
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CONSOLIDATED 
FILM INDUSTRIES 


Hollywood: 
959 Seward St., HOllywood 9-1441 
New York: 
521 West 57th St., JUdson 6-1700 
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ON THE COVER 


THE CAMERA is focused on mammoth animated grasshoppers rotated om @ 
giant wheel for a sequence of “The Animal World,” produced and @ 
rected by Irwin Allen for Warner Brothers. Director of photography 
Harold E. Wellman, A.S.C. 


(AMULET 
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SCRIPTIONS: United States and Canada, $3.00 per year; Foreign, including Pan- 
Union, $4.00 per vear. Single copies, 25 cents: back numbers, 30 cents; foreign ~- 
copies, 35 cents; back numbers, 40 cents. Advertising rates on application. Copyright ! 
by A. S. C. Agency, Inc. 
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Official U. S. Air Force Photograph 
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Official U. S. Army Photogroph 








Officiai U.S. Navy Photograph 


Multiple Mitchell Cameras on Mobile Turret at U. S. Noval Air Missile Test Center, 


Point Mugu, Colif. Seventeen 35mm and five 16mm Mitchells are used here. 


AMERA BECOMES BASIC RESEARCH TOOL 


U. S. Army Photograph 


200 Mitchell Cameras, mostly high-speed 
models, are in use here at White Sands Prov- 
ing Ground, New Mexico. 


Mitchell Telephoto Tracking Camera in use 
at Air Force Missile Test Center, Cape Cana- 
veral, Florida. 


Official U. S. Air Force Photograph 


Official U. S$. Navy Photograph 


Powered Tracking Mount has Mitchel! Cam- 
eras; over 50 Mitchells are used at U.S. Naval 
Ordnance Test Station, Inyokern, Calif. 


One of 12 Mitchell cameras used to track 
missiles at Holloman Air Development Center, 
Alamogordo, New Mexico. 


al U. S. Air Force Photograph 


Vital Projects Now Heavy Users of Motion Picture 
Cameras With Flexible Performance Range 


Accelerated project work has today put increased 
demands upon motion picture equipment. Because of 
the need for a camera which can perform under a 
broad range of research and development require- 
ments, the Mitchell Camera has today become the 
standard basic motion picture camera used in proj- 
ects in this country and abroad. 

No other single camera can be used so flexibly, 
under such extreme filming conditions, and for such 
a broad range of cinematography as can a Mitchell 
Camera. In one location, alone, 200 Mitchell 35mm 
and 16mm cameras are now in use at White Sands 
Proving Ground. 

Write today on your letterhead for information 
on the Mitchell Camera line. 


itohell Camena 


CORPORATION 


666 WEST HARVARD STREET 
GLENDALE 4,CALIFORNIA 


Cable Address: ““MITCAMCO” 





EY E& RY THING 


OR MOTION PICTURE AND TELEVISION PRODUCTIQOVW 


CAMART TV MIKE BOOM .. . a port- 
able model for studio or location. 
Rear handle for directional mike con- 


THE CAMART DUAL READER .. . permits you to edit single trol, internal wires, noiseless. 13’ 
and double system sound with any silent picture viewer. boom arm can be folded for trans- 
Hi-fi lip-syne sound. $195.00 portation in your car. $245.00 


Why travel to location for 

backgrounds when you can do 

it with the Bodde Rear Screen PRESTOSEAL electric butt-weld 
COLORTRAN Lights and Con- ECCO #1500 Speedroll Applicator, Projector. Model P-3AC for splicer. No scraping, no brushes, 
verters in stock. Packaged stu- an efficient time-saving method 4x5 glass slides, 2000 watt no cement. Perfect alignment, 
dio lighting in convenient for cleaning your film, offers max- intensity with step-up voltage permanent splices in seconds. For 
cases, High intensity converters imum performance with minimum transformer, 9 ft. by 12 ft. 16mm or 35mm, $547.80, 16mm 
from $57.50 and up. waste. $29.50. rear screen with frame. or 35mm head, $265.00 


MACO VIEWFINDER . . . formerly 
Maier-Hancock; _ professional-type 
side viewfinder, with large, bright, 
erect image. For Cine Special, 
Filmo, Bolex and Cine-Voice cam- 
eras. $139.50 


FILMTRONIC portable power 

supply unit for Auricon Cine 

Voice and Pro cameras, pro- TIGHTWIND ADAPTER .. . winds 

vides 110 volts 60 cycles on film smoothly and evenly without BARDWELL-MCALISTER LIGHTS... 
location. $68.50. Master Mod- cinching or abrasions. Fits 16mm _ complete stock of 750 to 1000- 
el for Super-1200 camera & 35mm standard rewinds. With watt spots and accessories. From 
$169.50. core adapter, $29.00. $81.00. 


ie CAMERA MART 


1845 BROADWAY (at 60th St.) NEW YORK 23 - Plaza 7-6977 - Cable: Cameramart 








: NEW -se=20a rac ae 
16mm OMM . 
SIMULTANEOUS 
















simplified by a high-speed 
ie] Marking and retouching riod rewind on picture head, 
: - Wa low-speed rewind on 
50% easier! Optical unit 
: sound head —and a new 

swings completely away, idea in foot pedal control 
WW revealing the entire frame, ' . : 

unobstructed! 





ea Rewinding operations 
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The EDIMAC cuts editing time up to 30%. 
Nothing is complicated. Every operation 
is simple, quiet, easy for anyone familiar 
with standard equipment. The principle’s 
the same. But what an improvement! 





EXCLUSIVE 
WRITE TODAY FOR FULL YEAR GUARANTEE! 
COMPLETE INFORMATION, J. G. McAlister guarantees the new 
including price F.0.B. Factory EDIMAC against all mechanical defects 
| free descriptive booklet. for one full year. No other editing rs Adjust picture brilliancy at 1% 
equipment manufacturer can promise i the turn of a dial. 
R The newest, most advanced such trouble-free performance. 


Variable light control aids 
lighting and production gy Run negative film with in pre-viewing light 
equipment is made by absolute safety. Magnetic 


head never touches film one Gm pee. - 
J.G.MWMcAlistexw Inc. while optic is in use. 
RB (sales & rentals) as 


1117 North McCadden Place 
a Hollywood 38, California 





Miss Jo Van Fleet wins Academy Award for 
“Best Supporting Actress” in “East of Eden,’ 
Warner Brothers. 


J. G. McAlister Dual Steering “Crab Dolly?’ 
invented by Mr. Steve Krilanovitch, wins Academy 
Award for “Best Support of Camera” from 
Academy of Motion Picture Arts & Sciences. 

The J. G. McAlister “Crab Dolly” is being used 

in all motion picture studios. 





Bardwell & Metlister George Folsey Elected President 


Multiple Striplites 


Spot 
Or 
Hood 


Extends 4 to 15 ft. high. For indoors and outdoors 
3 Striplites, each with 4 swivel sockets and switch- 
holds twelve 150-watt R40 lamps—totaling 1800 
watt illumination. Folds to portable size. Weather- 
proof cable, rubber tired casters. Can also be used 
with ColorTran converters. Orig. U.S. Govt. cost $180, 
excellent condition- 
now priced only $29.50 
Same with One Striplite, 

holds four 15OW lamps $22.50 
$ 4.95 


Multiple Striplite Lamp Heads only 
Telescopic Triped Stand Only 


with 


16/35mm Titler & 


$19.95 


brackets 


Special Elects Kit 


For Professional Results! 


Produces widest range of titles, trick films, cartoons, 
animation, etc. Takes most types of movie cameras. 
Horizontal and vertical operation. Table adjustable 
north, east, south, west. Title board size 74%,” x 9'/,” 
with tipping frame, overall dimensions 40” x 15” 
x 12”, weight 40 Ibs 
© Twin lamps with 
illumination 
© Title card frame, platens at top and bottom 
® Distonce scale for correct setting of camera lens 
* Running plus climbing title device for producing 
any number of title lines. Turntable for rotating 
titles, small objects and many other purposes 


MODEL TG Il, 16mm $159.50 
MODEL TG Ill, 16mm 198.50 
MODEL TG, IV, 16/35mm _[illustrated) 295.00 


Write for illustrated brochure 


9.0.5. CINEMA SUPPLY CORP. 


Dept. F, 602 W. 52nd St., N.Y.C. 19—Plaza 7-0440 
Western Branch: 6331 Hollywood Bivd., Holly'd, Calif. 


reflectors for front and rear 
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Amer. Society Of Cinematographer 


Ruttenberg, Biroc, Krasner and Rennahan 
also voted as Officers for 1956-57 


GEORGE J. FOLSEY, A.S.C. 


| Georce J. Fotsey, a director of photog- 


raphy at Metro-Goldwyn-Mayer Studio 
for the past twenty-five years, last 
was elected President of the 
American Society of Cinematographers. 


He succeeds Arthur C. Miller, who re- 


tired after serving two terms. 


Previously, Folsey had served on the 
Society’s Board of Directors in various 
offices from Secretary to Vice-President. 
He has been a member of the Society 
since 1927. 

One of M-G-M’s top flight cinematog- 
raphers, Folsey has photographed a big 
share of that studio's most important 
feature productions. His credits include 
such memorable productions as “Green 
Dolphin Street,” “If Winter Comes,” 
“Take Me Out To The Ball Game,” 
“Adam’s Rib,” “Lovely To Look At,” 
“Million Dollar Mermaid,” “Executive 
Suite.” “Seven Brides for Seven 
Brothers,” “Deep In My Heart,” and 
“Forbidden Planet,” soon to be re- 
leased. 

Despite his impressive work, he has, 
as he terms it, “been always a brides- 
maid, but never a bride,” in the matter 
of Academy Awards. His photography 
has been nominated for awards more 
then a dozen times. Last year he was 
on the Nominees’ list with two nomina- 
“Executive Suite” for best 
photography, and 
“Seven Brides for Seven Brothers,” 
color photography. He’s hopeful that 
the Academy’s voting will yet bring 
him a cherished Oscar before he retires, 
which he can display along with the 


tions: for 
black - and - white 


« May, 1956 


dozen or more Nomination Certificates 
he has acquired over the years, 

George Folsey is one of the few top 
men in the field who did not come into 
the motion picture business with som 
previous experience in photography. 
When he got his first job with an eay, 
ern studio at the age of fourteen, y 
had no interest in photography wha. 
ever. He had found a job as office by 
at the old Lasky Feature Play Company 
in New York and had accepted it with 
routine interest until the following day 
when he saw trekking through th 
Studio’s front door many of the grea 
movie stars he had admired at th 
neighborhood nickelodeon: Marguerite 
Clarke, Carlyle Blackwell, Mary Pid 
ford, Louise Huff, John Barrymor 
Harold Lockwood and other “greats” of 
the days of the memorable early “silent” 
films. 

“The more I saw of the picture bus. 
ness, the more I wanted to be a part d 
it,” Folsey says. “Eventually ther 
came the opportunity for me to go out 
on the sets and work with one of th 
cameramen. Assistant cameramen were 
a very new luxury in those pioneer 
days. It was my first introduction to 
photography, and somehow I took to it 
instinctively. I loved to stay at th 
studio nights and work with my hes 
who taught me how to develop film 
shoot titles, develop and make prints d 
stills, etc. 

“Finally after four years as an & 
sistant, | was promoted to second cam 
eraman. Shortly thereafter, the cam 
eraman on a picture whom | was assis 
ing walked off the job half-way through 
the production. I was asked if I coull 
take over and complete it. With t 
confidence of a brash eighteen-yearali 
I said ‘yes!’—and stepped into the mos 
difficult assignment I have ever had. 

“For it wasn’t just an ordinary pit 
ture. The star, Alice Brady, played# 
dual role—and a difficult one. She m0 
only had to talk to herself in the tw 
characterizations, but to walk 
around herself, shake hands with het 
self, and even pin jewelry on hersel 
Today’s great standbys—process photog 
raphy and optical printing — weren! 
even invented yet, so I had to do the 
whole thing in the camera. 

“Probably because I didn’t know # 


(Continued on Page 290) 
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he One-Stop 


Wdentity Your Films Instanth 


Unnumbered HiT Moy 16 m/m & 35 m/m 
films cause con- MAIN PR Siem a1) 
fusion and loss ee ee 

Numbering Machine 


of time. 

The MOY edge 
numbers every 
foot of 16, 
171/y, 35mm film 
and simplifies 
the task of 
checking 
titles, footage. é 




















The MOY Visible Edge Numbering Machine replaces cue marks, per- 

forations, messy crayons, punches, embossing—does not mutilate film. 

Work prints showing special effects, fades and dissolves require edge 
| numbering to kep count of frames cut or added, Multiple magnetic 
tracks in CinemaScope sterephonic recordings make edge numbering 
| a MUST. Write for brochure. 


| With NEW Improved Non-Clog Inking System $2475 
Present Moy owners can easily install the new and improved inking system! 


| 
| AMONG RECENT PURCHASERS ARE: 


Eastman Kodak Co., Rochester, N.Y. Consolidated Film Labs., Ft. Lee, N.J. 
General Film Labs., Hollywood, Calif. Eagle Labs., Chicago, Ill. 

Reeves Soundcraft, Springdale, Conn. Cinerama Productions, New York 
Americon Optical (Todd AO), Buffalo Columbia Broadcasting System, N.Y. 
Telefillm, Inc., Hollywood, Calif. Lovis de Rochemont, N.Y.C. 













AERIAL DEVELOPING MACHINE 


A true one-man lab. No special skill required! 


fridgamatic 16mm Automatic “Rapid Action’ Reversal is 
he perfect All-Purpose Processor — assures quality pic- 
es — reversal speed 1200’ per hour — also does nega- 
tive and positive film. Light-tight compartment for daylight 
speration. Completely automatic ‘“‘Dry-to-Dry."’ Simply 
plug in and operate. Ideal for TV stations, photo finish- 
es, industrial or documentary producers, microfilmers, 
small labs, universities, etc. 


MODEL RA $2795_ includes basic Bridgamatic fea- 


‘wes such as overdrive, nylon bearings, air squeegee, 
wuiltsin drybox, blower, heating elements, daylight com- 
partment plus continuously variable speed control, 1200 


f , : AMONG -TV, T ka, K " » Oe Vn 
cot enclosed magazine, feed-in and take-up elevators. mesons ware: Seton a elie Pin tek Beach, Calif. 
ubboc " 7 » NJ. 
~ TAKE ADVANTAGE OF S.0.S. TIME-PAYMENT PLAN — PURCHASERS ) WeMy-TV, ‘Grancbore N.C. Muuier Motion Picture Cor Boston Mens. 
Trade-ins Accepted... Send List. ARE: KKTV, Colo. Springs, Colo. Naval Microfilm Laboratory, Washington, D. C. 








The 8.0.8. Junior Tripod 


PROFESSIONAL 
Performance 





For TOP 


Vastly Improved 
Over Any Tripod 
in its Class! 





For all types of medium weight cameras. 

Outside, knurled camera tightening knob with angle gears. 

Telescoping, offset tripod handle with second handle position. 

Positive pan and tilt locks, with large tightening levers. 

Detachable, precision machined friction plate. 

One-piece leg locking knobs for quick adjustments, even tension. 

Aluminum leg supports with leg rest ledge—aluminum leg 
bearings. 

Extra smooth friction heal—guaranteed for 5 years. 


Seasoned, solid hardwood legs, oil treated and polished—will 
not stick. 


ONLY $145 (Sturdy Fibre Carrying Case $18) 


Write for brochure showing complete line of tripods & accessories. 





















“The Department Store of the Motion Picture Industry” 


U.S. CINEMA SUPPLY CORP. 








WESTERN BRANCH: 6331 Hollywood Boulevard, 





Hollywood 





602 WEST 52nd ST., NEW YORK.19, N.Y. 





Phone: Plaza 7-0440 Cable: SOSOUND 
28, HOllywood 7-9202 








California — Phone: 














H OLLYWOO D News briefs about the A.S.C. 


its members, and important 


B U L L E l | N B 0 A R D industry personalities 





~  s ., 
“ar hl 


TURNING OVER the gavel of office to newly-elected President of the OSCAR-WINNER James Wong Howe is presented with commemonm 
A.S.C., George J. Folsey (left) is outgoing President Arthur C. Miller. tive plaque by A.S.C. President Folsey, which Howe then mounted 
Event took place at Society's annual installation of Officers last on the A.S.C.'s “Wall of Fame.'’ Howe won Oscar for photography 


month. of “The Rose Tattoo.” 


~. 


No 
. 


ALSO MAKING the A.S.C.'s “Wall of Fame” for first time is William AMONG presentations made during A.S.C. Installation ceremonies » Che 
Sickner (left) who is being presented with plaque commemorating was plaque by outgoing-President Arthur C. Miller to Treasurer yune 
his accomplishment in winning an Emmy this year for achievement in Walter Strenge in appreciation of his assistance and services to ch 

TV film photography. Miller past two years. OWN 


Turco’: 


Areraft, 


Two Hollywood cinematographers were bert E. Burns, Ft. Lee, N. J.; John H. _ final episode in the TV film se ries, “Se HB and Len 
admitted to active membership in the Maynard, Chicago; William J. Reddick, geant Preston of the Yukon,” produced 
American Society of Cinematographers Ft. Lee; Thomas L. Gibson, Chicago; by Skinner Studios, Hollywood. Th fi teri 
last month. They are Jack Warren of and Wilford W. Bower, Ft. Lee. All are entire series was photographed ® 
Paramount Studio and Clarence Slifer associated with W. J. German, Inc. 35mm Eastman Color film. As most a 
of 20th Century-Fox. eee the action takes place in snow cou 

The following were also voted to As- Gilbert Warrenton, A.S.C., has com- company was kept on the move, shoo! 
sociate Membership in the Society: Rob- pleted the photography of 52nd and (Continued on Page 280) 
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... assured by Turco’s Flaw Detection Method 


filmed at Northrop Aircraft with 
Auricon 16mm Sound Cameras 
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Cralen Enterprises, Inc., filming William Cox of Northrop Public Relations, as he interviews 
— Robert Love, jet ace, after test flight in Northrop F-89 all-weather interceptor 
| 
Hollywood The full story of flaw detection in metals with Turco “Dy-Chek” Dye Penetrant is the subject : 
of a new Training Movie in sound and color, filmed at Northrop Aircraft with Auricon 16mm 
Sound-On-Film Cameras. i 
} 
RCO , - : ” ; 
The film shows how Quality-Control checks metal parts for the Northrop F-89 all-weather jet | 
QD) interceptor right on the production line, with Turco’s “Dy-Chek” inspection process! 
This film is another example of how | 
Training Movies and Industrial Motion 
& ad | Pictures can be produced with precision 
> : is and fidelity using Auricon 16mm Sound 
luco’s new Training Movie on Cameras. Professional Auricon Built-in 
N ‘ . Features, include Self-blimping Camera 


‘TyChek” Flaw-Inspection Process, is 





shown during filming at Northrop 
Arcraft, with Craig Curtis (at camera) 
ad Lennie Blondheim, both of Cralen 


Liteprises, Inc., Hollywood, California. 


Auricon Cameras are sold with a 30-day money-back guarantee. 
You must be satisfied! Write for free illustrated Auricon catalog. 
=! 











design, Synchronous Motor Drive, 
Auricon-Electromatic Take-up, etc. Many 
producers and cameramen have named 
Auricon...‘the finest 16mm Sound Camera 
ever built!” 





Aurico 


A PRODUCT OF 


BERNDT-BACH, INC. 


6902 Romaine Street, Hollywood 38, California 
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in the East it’s... 
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FOR THOSE 
WHO CAN 
AFFORD 


THE FINEST 
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ROUND-THE-CLOCK SERVICES 
NEGATIVE DEVELOPING 
FIRST PRINT DEPARTMENT 


ULTRA VIOLET AND 
FLASH PATCH PRINTING 


16MM AND 35MM 
RELEASE PRINTING 


KODACHROME PRINTING 
63 EDITING ROOMS 
SPECIAL TV SERVICES 


_ 


ey Inc. 


MOVIELAB FILM LABORATORIES, INC. 


619 West 54th Street, New York 19, N. Y. JUdson 6-0360 
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BULLETIN BOARD 


(Continued from Page 278) 


ing sequences in Aspen, Colorado; jp 
Kernville and Big Bear Lake, Calif, 
/ nia. and at Mammoth Lake. According 
_ to Warrenton, 60% of all shooting was 
| exteriors. 
eee 

Karl Freund, A.S.C., last month tem) 
nated a five-year association with Desh 
| Productions as Director of Photography 
Freund is credited with being the fing 
| to develop and put into use the systep 
of three cameras for shooting TV fil 
in extended takes. He had phow 
graphed most of the “I Love Lug 
shows filmed to date. He also photo 
graphed numerous episodes of the “Oy 
Miss Brooks” and “December Brik’ 
television shows. 

Freund has plans to return to pp 
duction of feature-length films as pp 
ducer-director. 

He continues active as president ¢ 
Photo Research Corporation, Holy. 
wood. 


AMERICAN SOCIETY 
OF CINEMATOGRAPHERS 


FOUNDED January 8, 1919, The Amer: 
can Society of Cinematographers is com 
posed of the leading directors of photog 
raphy in the Hollywood motion pictur 
studios. Its membership also includes non- 
resident cinematographers and cinematog- 
raphers in foreign lands. Membership is 
by invitation only. 


OFFICERS 
George Folsey, President 
Joseph Ruttenberg, First Vice-President 
Joseph Biroc, Second Vice-President 
Milton Krasner, Third Vice-President 
Walter Strenge, Treasurer 
Ray Rennahan, Secretary 
Sol Halprin, Sergeant-at-arms 


BOARD OF GOVERNORS 
John Boyle 
Charles Clarke 
Arthur Edeson 
Burnett Guffey 
Russell Harlan 
Winton Hoch 
William Skall 


Philip Tannura 
ALTERNATE BOARD MEMBERS 


John Arnold 
Robert Burks 
Ellis Carter 
Lee Garmes 
Irving Glassberg 
Ernest Miller 
Victor Milner 
Robert Pittack 
Sol Polito 
Paul Vogel 











FLEXIBILITY! PORTABILITY! RELIABILITY! 


The motion picture cameraman’s answer to 
taking better news or studio pictures! Expe- 
rienced cameramen appreciate the advantage 
of photographing “follow shots” without the 
use of a crank. By a slight pressure on the 
handle the Akeley Gyro follows the movement 
of any object, regardless of direction. 





SOLID, SE TTING FO R The Akeley Gyro Tripod features three different 
OUTSTANDING PERFORMANCE coaen giles © ste Sun 


meet all possible requirements. The gyro 
mechanism is provided with ball-bearings 
throughout, insuring ease of action. Leveling 
is done quickly by releasing a knob on the 
bottom of the tripod. The gyro head can be 
tilted and the stops easily adjusted. 


Inquire about the new Akeley Scanoscope for wide screen 
photography, the latest development in 35mm Anamorphic 
lenses. 


akeley camera & instrument division 


of J. W. Fecker, Inc. 
175 VARICK STREET « NEW YORK 14, NEW YORK 











ONE CAMERA 


16mm or 35mm 
in 10 SECONDS! 


amerette ..:s: 


Reflex Motion Picture Camera 


The perfect camera for the motion picture film 
meker working in both 16mm or 35mm color 
er black and white. 


LOOK AT THESE ADVANTAGES— 


@ The same lenses, same motor drives, same 
sound blimp and accessory equipment used 
for both 16mm or 35mm — to convert simply 


change the magazine. 

Precise rugged movement 
Reflex viewing 

200 degree adjustable shutter 
Divergent three lens turret 


Automatic film gate 400’ magazines 16 o: 
35mm — the 
modate daylight spools os well as standard 


16mm magazine will accom 


core load 


Light with 3 


lenses, 400° magazine, and 6/8 volt motor 


weight — only 14 pounds 


Write for brochure 
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patents coutant-mathot 
Manufactured by Ets. Cine. Eclair, Paris 
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WHAT'S NEW 


... in equipment, accessories, servic 


| Synchronizer Attachments 


Precision Laboratories, Inc., 1139 


| Utica Ave., Brooklyn 3, N. Y., announce 


a new line of magnetic synchronizer at- 
tachments for use with Moviola, Neu- 
made and HFC synchronizers in editing 
magnetic sound tracks. The new units 
feature magnetic head mounts with ad- 
justments, for track and magnetic tape 
and film thickness. 

Incorporated in each unit is a safety- 
fused 4-watt amplifier with pilot light; 
built in heavy-duty Alnico-V PM 
speaker; six-foot line cord, and six-foot 
cable for the magnetic head. Prices and 
further data may be had by writing the 
manufacturer. 


RCA to Service H-F Equipment 

RCA Service Company’s New York 
repair shop facilities at 419 West 54th 
St., has been appointed official servic- 
ing agency for Houston-Fearless film 
processing and TV studio equipment, 
for the East Coast. 


New Sound System 

A new sound system for small the- 
atres called the Westrex Economy Sys- 
tem is announced by Westrex Corp., 
New York. The single-channel system is 
composed of the following main units: 

Westrex RII photographic reproducer, 
which features silent chain drives and 
oilite bearings; Westrex Economy 45A 
single-channel transmission cabinet; 
Westrex 26-type 30-watt power ampli- 
fier; and the Westrex 14-type loud- 
speaker assembly. 


Non-toxic Film Cleaner 


Neumade Products Corp., 330 West 
12nd St.. New York 36, N. Y.. an- 


May, 1956 


nounces a non-toxic cleaning solutio, 
for motion picture film. Trade-nam 
“Renovex,” solution can be used apy. 
where without usual precautions regard 
ing ventilation or exhaust of fume 
List price is $3.00 per quart, $9.90 per 
gallon. 


Anti-dust Brushes 

Polonium, which emits radioactive 
Alpha Rays, and thus neutralize gy. 
faces so that they will not attract fy. 
ther dust, is incorporated into the ¢. 
sign of a line of brushes designed egy. 
cially for photographic use, such » 
cleaning surfaces of lenses, film, filp 
gates, etc. 

Trade-named Alpha Ray Static-Brush 
manufacturer is C & K Gugenheimer 


898 River Road, Edgewater, New Jersey 


"aa 
gh, 


“Giraffe’’ Camera Crane 

S.0.S. Cinema Supply Corp., 62 V. 
52nd St.. N. Y. City, has been # 
pointed distributor for the Girafhe cat 
era crane. Crane is self-contained and 
operates independently of the truck of 
trailer chassis on which it may 
mounted. It can also be placed om! 
barge, dock, trailer, railcar, etc. 

Platform will support load of 
pounds and remains level: at all time 
Foot controls on platform leave camer 
man’s hands free for handling camer 
Crane may also be operated from ™ 
base through dual set of controls. 
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One Camera... 
One Blimp... 
For Both 16mm and 35mm Cinematography 


* Reflex viewing through taking lens at all times. 
* External Follow-focus control. 
¢ External iris control. 
* Accommodates 18.5mm through 100mm objectives. 
* Quick-change magazines and lenses; retractable camera carriage. 
* 110-V single-phase and 220-V 3-phase synchronous motors. 
* Lightweight magnesium alloy construction. 


* Completely soundproof. 


Available For Immediate Delivery 


BENJAMIN BERG COMPANY anes pee 


1410 N. VAN NESS AVE. © HOLLYWOOD 28, CALIF. @ HOllywood 2-087! Manufoctured by Eclair 





















SLTMIWEUS LASLIEVUINGf 


MODERN WIDE-FILM SYSTEMS 


ACHIEVE THE GREATLY IMPROVED PICTURE QUALITY 
NEEDED FOR NEW, GIANT SCREENS. 
PROGRESS NEVER STOPS IN THE 
FILM INDUSTRY... 
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8 NATIONAL” CAPEONG 
4 SOO, HELP TO GET HIGHER. 


QUALITY ON THE FILAA—PROVIDING 
DEFINITION, COVERAGE AND UNIT OUTPUT 
NOT OBTAINABLE WITH ANY OTHER 
METHOD OF STUDIO LIGHTING. 








THE “NATIONAL” CARBON ARC...NOTHING BRIGHTER UNDER THE SUN 


The term “National” is a registered trade-mark of Union Carbide and Carbon Corporation 


NATIONAL CARBON COMPANY 


A Division of Union Carbide and Carbon Corporation, 30 East 42nd Street, New York 17, New York 
Sales Offices: Atlanta, Chicago, Dallas, Kansas City, Los Angeles, New York, Pittsburgh, San Francisco 
IN CANADA: Union Carbide Canada Limited, Toronto 





... but a pretty face is one end which 


justifies the means. 


A film laboratory, however, (if you've 
wondered why we brought the subject up 

Things are seldom what they seem ...w.s.GixBerr at all) is another matter. Here the facade is 
not important, is not an end in itself. It is 
the abilities of the men and equipment 


behind the facade that count. 


For the best of the things that count... 








design NAIDICH / photography LEVITT 


For complete 16mm and 35mm services 


including 16mm color printing... 


GENERAL FILM tasoratories corp. 


1546 NO. ARGYLE - HOLLYWOOD 28, CALIFORNIA + HO 2-6171 





Prices subject to change 
without notice 


COLORTRAN JUNIOR KIT 


N EW Here, in one handy package, you have 
the equivalent illumination of 3000 
AR R | FLE xX watts of current from a 15 ampere fuse! 
Compact kit fits any car, contains 

, i everything you'll need for perfect 

16 > lighting . . . a studio in a suitcase! 
‘ ; Includes 2 Groverlite heads with 8 

foot aluminum stands. All units have 
barn doors and diffusion slots for 
light control). . . . . . $198.50 
SENIOR KIT— produces equivalent of 
5000 watts illumination from a 30 
amphere fuse . . . . . $265.00 
SPOT KiT— Contains 3 spotlights with 
a Broad or Junior, plus 4 stands. Snoots 
and diffusion for spots . . $313.25 


The only 16mm camera providing through-the-lens 
focusing and viewing during exposure, electric motor 
drive. Matte box, cables . % . . $1725.00 
16mm Xenon f/1.9lens . . ... . . $170.00 
25mm Xenonf/1.5lens ..... . . $170.00 
75mm Xenon f/2lens . . . .. . . . $200.00 
Zoomar lens 1" to 3° f/2.8 for Arriflex . . $579.00 


MAGNASYNC X-400 RECORDER 

PRECISION 
SOUND 
READERS 


Acomplete sound system that weighs only 
27 Ibs! Features high gain .“‘long-shot"’ 
microphone channel. Dialog equalization 
for ‘‘speech-music"’ selection. Self-con- 
tained playback system for “‘film-direct’’ 
monitor. Famous Magnasync “‘synkinetic”’ 
precision film transport. High speed rewind, 
sync speed reverse and fast forward. Con- 
venient arrangement for ‘sync marking.”’ 
Footage counter, extended capacity arms, 
“‘quick-detach’’ mount for special motors. - 


Unconditionally guaranteed! . . - 
oe _—_— 


Made by Precision Laboratories . . . your guarantee of 
the finest in sound editing instruments. Simple thread- 
ing ... polished stabilizer drum with needle bearings, 
with a surface which cannot damage film. Film rollers 
machined to conform with SMPTE standards, and 
equipped with oilless bearings . . . precision ground 
shafts ... dimensions 6” x 6" x 73s." AUR ICON 
Amplifier: 117 volts — 60 cycle—AC. Power output — 
4 watts. Heavy duty Alnico V speaker . . . safety fused 
. . . prefocused socket . . . pilot light . . . 6 ft. heavy 
duty cord. 


AURICON CINE-VOICE 


popular-priced 16mm 
camera that photographs 
a sound track, perfectly 
lip synchronized with the 
picture —to be played on 
any 16mm sound pro- 
jector. Single -lens model 

$695.00 


Turret model for 3 lenses 
$784.50 


Optical Model 6(00— 16mm and 35mm . . $185.00 16mm 


Magnetic Model 700 — 16mm, 17.5mm, 35mm and CINE -VOICE 
Se a's 5 a ws 3 


Optical-Magnetic Model 800 — 16mm, 35mm and 


a <.% « & & os Sua ba a AURICON PRO-600 


16mm optical-sound-on- 


film; self-blimped; sync AURICON “SUPER-1200" 


West’s Largest Selection 
Budget Terms Available 


motor drive for single or 
double-system recording; 
Electromatic take-up, 
film-flow without friction 
clutches or belts. Various 
combinations of accesso- 
ries available. $1165.00 


16mm sound-on-film 
camera (self-blim ped) 
with 3-lens turret for ‘’C”’ 
mount lenses. 1200 ft. 
capacity for 33 minutes 
recording time. $3319.25 


Write In For A Complete List Of Professional Equipment 


SUPER 
1200 


AURICON PAN-TILT "4 
sional tripod, wet. . 
- $325.00 


=jicete}  €-mer7-¥ i407. 


45 KEARNY AT MAIDEN LANE + SAN FRANCISCO 8, CALIFORNIA « TELEPHONE EXBROOK 2 7348 





SYNCHRONIZER 


Fastens to roller arm of synchronizer. 

Sync dailies quickly without using editing machine, 
Ideal for checking sound track for words or effects to be 
replaced. 

Fastest and most accurate in locating beginning and end- 
ing of words. 

Tape head can be slid up and back to read a track in 
any position of fullcoat or magnastripe. 


Selling Price: 
HFC Magnetic Tape Reader Synchronizer 


attachment A R 
HFC Magnetic Tape Render: Aengiilles. 
CE i isin secteur ccateeinse iii 
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16mm Special Measuring Machine. 
Counts in 16 & 35mm Footage $160.00 


35mm 2-Way Vistavision Synchronizer with 35mm 4-Way Synchronizer $190.00 


Footage & Frame Counter $160.00 — 
AT BETTER DEALERS EVERYWHERE « -~ © “- *o* 


HOLLYWOOD FILM COMPANY SiMgManai 


precision film editing equipment 


956 SEWARD STREET HOLLYWOOD 38, CALIFORNIA 
HOllywood 2-3284 65-35mm Combination Synchronizer $380.00 





THIS 

is 

JUST 

THE 
BEGINNING 


OF 
16 MM! 


Talk was that other film sizes than 16mm could 
do better jobs in the industrial, educational 
and commercial fields. 


Not while there is a film laboratory like 
Precision, bringing 16mm to the peak of 
perfection. In fact, we are demonstrating daily 
that 16mm can do more—and better—things 
in movies than have been done before. 


Precision Film Laboratories developed 

unique equipment to realize the fullest 
potentialities in 16mm, such as the optical track 
printer; timing, fades, dissolves, scene-to-scene 
color corrections, invisible splicing without notching 
originals; direct electric printing and many others. 


No, 16mm is just beginning. Depend on it for 
your next film project and, of course, depend on 
Precision to do exactly the right job in 
bringing life and sparkle to the best of your 
production efforts. 


you'llsee > &. and hear 


FIitiM LABORATORIES, 
21 West 46th Street, New York 36, New York 


A DIVISION OF J. A. MAURER, INC 


In everything, there is one best... in film processing, it's Precision 
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CAMERA EQUIPMENT — 
Where the Pros go for 


the World’s Finest TV and 
Motion Picture Equipment 






Conversion of 100 ft. 


AURICON CINE VOICE 
to 1200 ft. capacity. 













- New SPECTRA 
/ 3-color METER 






torque motor for magazine takeup. This precision con- 
permits attachment of 400 ft. magazine (11 min. running 
11200 ft. magazine (33 min. running time). Also provides for 
ion of Veeder footage counter. We can convert your present 
vice or supply you with unit already converted for use with 
o| magazines. Conversion-less magazines $450.00 









Only accurate meter tha 
measures all light sources) 
including daylight. Measure} 
the proportionate amount} 
of all 3 primary colors in the 
light source, and indicate 
the filters needed for positive 
color correction. Product o 
Photo Research Corporation 


With case and strap $305.0@ 
With Kelvin scale $325.0¢ 










uret-type Viewfinder with parallax adjustment installed for 
bdditional charge. 



































750-2000-5000 Watt 
OLLAPSIBLE DOLLY CONE LIGHTS 


3-wheel portable 


tiated with BALANCED TV Head. Also Most versatile shadowless Adjustable Collapsible 
& Professional Junior and most stand- floodlight you can buy. Used ALUMINUM TRIANGLE 


‘tripods. You can't beat it for light- extensively by film studios. 

MH convenience. $300.00 750W-$75. 2000W-$110. Insures rigid positioning of tripod legs. 
5000W-$175.00.Less stand. Prevents slipping and damage fo floors. 
Model C {illustrated) $32.50 


. SS rat - AVA led ee -1 tb oY Model B (less clamps) $26.50 
















C ZJUCKER 





’Snm Lenses in 16mm C mount. 18.5mm (extreme wide angle-flat field) 


OR x AMERA CQUIPMENT (CO. 


wmade and Hollywood Film Company cutting room equipment. 
A-5-23 315 W. 43rd St., New York 36, N.Y. | 

















wold & B.&H. Hot Splicers. *DOLLIES—Bardwell-McAlister, Mole 
ardson, Century and Colortran Lighting Equipment. 


Complete line of 16mm and 35mm Cameras 


New 35 mm Model 2A 
With 180° Shutter 


TRULY GREAT 
CAMERA 


for TV, Newsreel 
and commercial 


For tough and trying assign- 
ments, ARRIFLEX 35 is in a 
class by itself. Reflex focusing 
through photographing lens 
while camera is operating— 
this is just one outstanding 
ARRIFLEX feature. 


Equipped with bright, right- 
side-up image finder, 61 x 
magnification. Solves all par- 
allax problems. 3 lens turret. 
Variable speed motor built 
into handle operates from 
lightweight battery. Tachom- 
eter registering from 0 to 50 
frames per second. Compact, 
lightweight for either tripod 
or hand-held filming. Takes 
200’ or 400’ magazine. Write 
for free folder. 


Blimp now available. 
16mm ARRIFLEX also available. 


QOQDENUOUTUONUOOOYOONU ONO EUUOEU CEL EOOTEOU TENET EAD OANA 


FRANK C. ZUCKER 


(+ AMERR EQuipment ©. 


315 West 43rd Street, New York 36, N. Y 
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GEORGE FOLSEY ELECTED A.S.C. PRESIDENT 


(Continued from Page 276) 


‘ 
better, I worked out a comparatively 


simple method of doing these scenes. 


| Instead of using elaborate mattes, I used 


lighting: I did many of the takes on a 
set completely upholstered in black vel- 


| vet, and kept this from photographing 


by simply keeping all light away from 


| it, and concentrated solely on my actors. 
| Using this for some takes, and an identi- 


cal, normal set for the others, | man- 
aged to get what the script called for. 

“For the rest, | guess I was lucky. 
I'd learned pretty well what was then 


_known about photographing sets and 


people—and I was particularly in luck 
with my star, for Miss Brady was in 
love, and I don’t think anyone could 
have made her photograph badly, she 
was so radiantly happy. At any rate, 
she was pleased with what I did, and so 
were the director and producer. I was 
a full-fledged First Cameraman from 
that day on.” 

George Folsey recently completed the 
photography of M-G-M’s provocative 
thriller, “The Fastest Gun Alive,” about 


which he has written an article appear. 
ing in this issue. On May Ist, he ly 
gins shooting “The Power and the 
Prize,” a black-and-white production fo, 
which he has worked out some Unique 
photographic innovations. 

In addition to the election of Pols 
as President, five new members of thy 
Board of Governors were elected {y; 
three-year terms. They are: Arthy; 
Edeson, John Boyle, Russell Hara, 
Milton Krasner, and Joseph Ruttenbery 

Alternate Board Members elected are: 
John Arnold, Robert Burks, Ellis Cy. 
ter, Lee Garmes, Irving Glasshers 
Ernest Miller, Victor Milner, Rober 
Pittack, Sol Polito, and Paul Vogel, 

Other Officers, in addition to Pres. 
dent Folsey, selected from within th 
Board of Governors to serve for the ep. 
suing 12 months are: Joseph Rutter. 
berg, Ist V-pres.; Joseph Biroc, 2nd 
V-pres.; Milton Krasner, 3rd V-pres; 
Walter Strenge, Treasurer; Ray Renn. 
han, Secretary; and Sol Halprin, Ser: 
geant-al-arms. 
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A high-speed Motion Analysis Cam- 


| era, capable of taking high quality pic- 





tures within the range of 5,000 per sec- 
ond and incorporating the most ad- 
vanced features of high speed photog- 
raphy, has been designed by the Fair- 


| child Camera & Instrument Corporation 


| of Syosset, N. Y. 


The lightweight 16mm camera, now 


_ undergoing field testing, has been des- 
| ignated the “Fairchild Motion Analysis 
| Camera” and has been designed for Ver- 


satility as well as speed. 

This new camera, utilizing rotating 
prisms instead of a blade shutter, can 
be adapted to many variations, each for 


| a specific use. An Industrial model is 
| planned which is capable of taking as 
| many as 5,000 pictures per second; an 
| Airborne 


model has been designed 
which has a maximum exposure speed 


_ of 2,000 frames per second; and a Mis- 
| sile hit-miss model, already proven to 


take 250 pictures per second, is being 
engineered to photograph up to 1,000 
pictures per second. Both the Industrial 
and Airborne models have film capaci- 
ties of 100 and 200 feet. using daylight 
loading spools. 

The cameras are both lightweight and 
compact. To give particular speed 
ranges, a family of interchangeable 28- 


* May, 1956 


volt DC motors are used to drive the sr- 
eral models. Because of their lightweight 
and small size, the motors can furnish 
maximum acceleration in a minimum d 
time and the camera has sufficient power 
to start at high speed. 

The cameras are simple to operale. 
There is only one switch and two sockes 
on each—one for motor power and ott 
for the timing light. Loading is extreme 
ly simple. Speed of the camera can le 
varied during the passage of the film 
through the camera. 

Applications of the Motion Analysi 
Camera include the recording of high 
speed electrical phenomena, automali’ 
machinery, explosions, guided missiles 
hydraulic phenomena, deceleration tess 
to stimulate gravity pull, every field af 
entertainment and sport—even to tt 
cording the velocity of a baseball or: 
golf ball. 

eee 
A 400-cycle magnetic signal-level te 
film, providing an absolute reference for 
the level of magnetically recorded sign#l 
is now available from the Society of Mo 
tion Picture & Television Engineer 
Film is designed for use by the 16mm 
equipment and sound recording indus 
try as a basis for determining amplifies 
(Continued on Page 326) 
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with 
soundproof 
blimp and 
synchronous 
motor ... 


For little more than the usual rental charges 
for equipment, you can own a complete Arri- 
flex 35 Model IIA sound outfit, including the 
variable speed motor, Synchronous Motor and 
Soundproof Blimp. As a result, more and more 
studios and cameramen are recognizing this 
fact and are buying Arriflex. 


The Arriflex 35 Model IIA offers many 
advantages over other 35mm cine cameras. For 
example, without the Blimp and with battery- 
operated variable-speed motor, the Arriflex is 
an unusually light and easy camera to handle 
— ideal for location shots under the most diffi- 
cult conditions — even for handheld filming. 
With the Soundproof Blimp and Synchronous 
Motor, it becomes the perfect camera for lip- 
synched sound — both in the studio and out. 


The Arriflex 35 IIA features a 180° Mirror 
Reflex Shutter for through-the-lens viewing and 
follow focus. A new type of intermittent mech- 
anism with registration pin action assure abso- 
lutely rock-steady pictures in perfect register. 


Many other improvements have made the 
Model IIA the most desirable camera in the 
field. In fact, every important feature you 
would expect in a camera designed for first 
tate filming has been incorporated in the Arri- 
flex 35 Model IIA. 


Write for complete information to: 





May cost you less to own 


than if costs to rent other equipment 


UREN 33 


ODEL ILA 






ELING photo corporation 
257 FOURTH AVE., NEW YORK 10, N. Y. akR) 
7303 MELROSE AVE., HOLLYWOOD 46, CAL. * 


$208 eet OOO eee eeweeeeeeeeeweeeeeoeenad 





ARRIFLEX 35 Model llA with 
SYNCHRONOUS MOTOR UNIT 


Provides absolutely uniform and con- 
stant speed. Motor is mounted on 
base-plate housing containing gear 

mechanism which connects directly to 
hos builtin foctoge counter and triped 

s Built-in inter and tri 
socket. Safety clutch automatically dis- 
engages motor should film ‘jam’. 
Designed for 115-volt, 60-cycle AC 
operation. 





ARRIFLEX 35 Model llA 
in SOUND-PROOF BLIMP 


Blimp housing is cast magne- 
sium alloy, finished crackle 
black. Accommodates Camera, 
Synchronous Motor Unit and 
400-foot Magazine. Internal 
walls are lined with cmseney 
velvet over six alternate layers 
of foam plastic and lead. Doors 
{ are sealed with foam-rubber 

gaskets, and close by means of 
f heavy, ‘knee-action’ clamp 
: locks. Camera is cushion- 





mounted. 




















FILMLINE 


MODEL R-15 
REVERSAL FILM 
PROCESSOR 


Develops reversal film at 1200 ft. 
per hr. e Negative-positive film at 1200 ft. per hr. 


* EXCLUSIVE OVERDRIVE eliminates film breakage, automatically com- 
pensates for elongation; tank footage stays constant * EASY 10 
OPERATE, needs no attention * VARIABLE SPEED DRIVE development 
times from 1% to 12 minutes * COMPLETE DAYLIGHT OPERATION 
on all emulsions, no darkroom needed * FEED-IN ELEVATOR & 1200- 
FT. MAGAZINE permits uninterrupted processing cycles * STAINLESS 
STEEL tanks, air squeegee, recirculation fittings, air agitation tube, 
lower roller guards * FORCED WARM AIR DRYBOX, uses no heating lamps. 


@ Double Capacity Spray Wash @ Self-Contained Plumbing 
@ Uniform Tank Sizes @ Filtered Air Supply 
@ Cantilever Construction 
@ Size: 76” x 50” x 24” 


© ball boeing Goabes (x AmeRAa EQuipment (6. 


@ Weight: Approx. 475 Ibs. 
Other models available, Write for literature. ES 
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FRANK C TUCKER 


Just Off The Press 


1956 EDITION 


The World’s Only 


CAMERAMAN'S HAND BOOK 


for the 
Professional and Amateur 
IMPROVED 


with color 


ENLARGED 


. to 350 pages 


REVISED 


. to date 


Cinerama - CinemaScope - VistaVision - Todd-AO - Superscope - Etc. - Television Photogra- 
phy - Background Projection - Zoom Lenses - Underwater Photography - Latensification - 
T’ Stops - Ansco Color - Eastman Color - Cameras - Projectors - Lenses - Filters - Charts - 
Tables - Ratings - Diagrams - Systems - Equalizers - Formulas, Etc. 


THE ONLY HAND BOOK OF ITS KIND! 


ma SHO SS 


(California buyers please odd sales tax) 
Send For Descriptive Circular 


AMERICAN CINEMATOGRAPHER HAND BOOK 


P.O. Box 3066, Olympic Station Beverly Hills, Calif. 
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Our INDUSTRIAL MOTION PICTURE Civisign | 


expanding at a tremendous rate during the 


years. 


F&B has completely equipped motion Dich 
location units, editing rooms, projection 
for some of our greatest industrig| on 
cdvertising agencies, labor and fratemg , 
tions, universities and government agencies 
Here's why they come to Florman & Bgbj 
been reported to us by all these satisfied Dor 


1—INTEGRITY—No single item is oy 
mended cr sold you unless it hos om 
own rigid requirements and tests—ong 
lutely suitable for hard, day by day pre 
use. 


2—TECHNICAL KNOWLEDGE—Our entire ss 


fully rounded technical background, \ 
receive the latest, most accurate te 
formation as it becomes available, ¥», 
advised as to the best possible eq 
your needs, at your own budget teqy 


3—SERVICE—No sale is ever complete y 
are satisfied. Whether new or used » 
F&B not only guarantees performong 
equipped for complete service and m 


4—COURTESY—You'll find that we om 
ready and willing to listen to you 
problems to take the time to discus 
you in full detail—followed by definis 
mendations and commitments. 


5—EFFICIENCY—When the order is ploc 
resources are summoned in an effort 


you with all possible speed and efficieg 


6—ECONOMY—Pricewise, F&B is alwoys ij 
with regular professional discounts 
they are allowed. We do not over 
on the other hand, we don't off 
discounts to sell junk merchandie. 
quently, we can never be underbid o 
quality equipment—nor do we 
charge for all the other services oul 


—FLASH— 


Right now F&B needs lots of used equip 
types and descriptions and we're willing ® 
highest prices for it. 


Especially needed are Cameras, — Auricons 
Cine Specials, Mitchells—Projectors—of 0 
Editing equipment—especially rewinds, sy 
Moviolas—tighting Equipment—Spots, Flos 
trans and accessories. 


This would be a good time to trade yo 
equipment for some of the new items y 


needing. 
dows 


We've decided to close out our 8mm ° 
simply because you professionals have bee 
us so busy, we've no time or space for it. 
if you want anything in 8mm cameras o 
send us a note—or drop in. . - youl 
on that stuff have been cut to the bone. 


It's always open house at Florman 8 
68 West 45th Street, New York (i 
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Civision 
PUrINg ™ “ = 
. x; new Cinevoice CONVERSION for 400 ft. magazines . . . 
DOES NOT cut down your camera .. . 

DOES NOT require an auxiliary motor . . . 

(AN STILL be used as the original 100 ft. camera when necessary. 


ton Picture 
ECTION inp 
trial ofp, 
fraterna) 















Agencies 

& Babb iol needie-bearing take-up system and ball-bearing magazine shafts make possible the superbly 
'Sfied potylll’ steady and jam-free operation. Either Mitchell or Bell & Howell 400 ft. magazines may 
is ee Mibsed in the F&B conversion; and, in 10 seconds, the magazine can be removed, the light trap closed, 
it has the Cinevoice is ready for operation as a 100 ft. camera again. 

CSts—ong 
y doy ovmmus |, ALL THESE BUILT-IN FEATURES 

i 1. SILENCED VEEDER footage counter. 

en > alge , P 

maint “4 9 Built-in behind the lens filter slot, with two filter holders. 
ate ef 3, Headphone jack built-in to the camera. 
lable. x 4 Cannon plugs for all sound sockets. 
oe oe 5, Tripod socket rebushed with brass insert. 

9° "9 4 New neon operating signal light. 
mplete y 


‘ued ems... COMPLETE REFINISHING .. . 


rform, ‘ 
and o Cinevoice camera and 400 ft. magazine completely overhauled, cleaned up and re-finished in 
~~‘ Bbiilul, professional black crackle finish. 


we @ yer... F&B “CINEVOICE 400” IS THE LOWEST PRICED 


to _ 

de CONVERSION AVAILABLE... . 
ee ct PRICE ONLY $345.00 
oy 400 ft. an magazine................ $1200.00 not including magazine. 





[W F&B “CINEVOICE 400” 
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F&B SPLIT REELS 


. 
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x14” CAMERA SLATE 
with Clapstick 


SIMPLE SPLIT REEL METHOD SAVES 
TIME .. . SPACE... MONEY... 


You can project, edit, synchronize, clean, and 
inspect film . . . on cores, without rewinding, 
by simply slipping them into F&B SPLIT REELS 





sricons 
of o 
5, Sync 


Floods 5 95 R Pri . Store all your film on cores . . . re- 
- ONLY we $8.75 duce your storage space 50%, without tying 
? up valuable reels . . . and yet be ready to 


use film at a moment's notice without re- 
winding, without using flanges or expensive 
titewinds . . . and without danger of the reel 
unwinding or the center dropping out. 





le you -. 
ns you %"” MAGNETIC TAPE 


~I20 ft. rolls. Private brand, fully money 





“yn $ 400 % Iémm Spite ceol...................... 4.50 
eadieemmeme 1.95 ea. 800 ft 16mm Split reel...................... 6.00 
1200 ft 16mm Split reel......... scsneas: SU 
DID YOU KNOW THAT 1600 ft 16mm Split reel.................... 9.00 
S ARE DISTRIBUTORS OF . NEW .. . ALUMINUM SPLIT REELS FOR 
wicon cameras 16mm & 172mm MAGNETIC FILM 
x cameras  ) eo ee 
later & Ektor lenses "Sof ~~ Recacimenemmeepneracca ts 12.50 


im “ie *! & Howell products 
- beer HP Colortan Lights’ ” 


rit. ess products 
lerdwell-McAlister lights 


f products of all leading manu 


17Yemm reels... 


&@ 





Write tight now for 
|, FRB com, 
' plete catalog. 
; : _ lal Price list 
City MB Bargain List of Used Equipment. 











FLORMAN & BABB 


68 West 45th Street, New York 36, N. Y. 


Phone: Murray Hill 2-2928 
Cable Address — FLORBABB, N.Y. 


F&B NOMINAR 
1” £/0.95 LENS 


“The Fastest Lens in the World” 


16MM 





Hundreds being used successfully by .. . 


Industrial film producers 
Industrial TV circuits 

Police & investigation agencies 
Educational film producers 
Newsreels and TV features 
Army, Air Force & Navy 


Engineering, research & development 


includes . . Ser VI 
PRICE . $174.90 filter holder, leath- 
er case. 























MOBILE CAMERA SHOTS FOR ‘Tas 


How the dramatic and pictorial values of 
this powerful M-G-M production were enhance § ;, 
through wide use of the moving camera. Pres 


ao 
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LOW, UNDERSLUNG camera dolly used in photographing many exteriors for ‘“‘The Fastest Gun 
Alive.” Here a follow shot is made in closeup of actor Glenn Ford in 


A‘ UNEASY TENSION sweeps through Silver Rapids as three 
strangers ride into the small western town. The cruel 
arrogance of Vinnie Harold, the dissolute menace of his 
partners draw every eye to them. 

Harold is looking for a man named Clint Fallon. “They 
say you're faster with a gun than me,” are his first words 
when they meet. Moments later, Fallon lies dead in the street 

-outdrawn. 

“On his headstone, I want it wrote that he was killed by 
me—the fastest gun there is,” Harold tells the townspeople. 

Cross Creek, some distance away, is a peaceful little town, 
but there is little peace within shopkeeper George Temple. A 
series of seemingly harmless incidents rile him further until 
his pent-up emotions explode. Bolting from his store, he 
heads for the saloon. 

In his four years in Cross Creek, George has never taken 
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a 


WHAT CAMERA sees here is stage coach ¢ 


horse-drawn vehicle. his horses in a reverse angle, as coach 


a drink—nor carried a gun. So it was obvious to his frient 
that he must be drunk when he makes the derisive claim 
“I’m the fastest gun alive!” 

Their laughter is stilled, however, when George, running 
back to his store, returns with a gun—with six notches it 
the handle. Before their startled eyes, he puts on a shooting 
exhibition such as they never have seen, nor believed po 
sible. 

Later, George is explaining that he must go away—thal 
the reputation of a fast gun will attract to the town am 
destroy it—every killer who fancies himself the fastest gu! 
when the arrogant Vinnie Harold and his two partners me 
into town. It is in a strange duel that Harold learns he has? 
new rival, and an even stranger duel that takes place. Y¢: 
the most startling of all is its aftermath. 

The surprise twists that characterize the climax and end 
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‘TASTEST GUN ALIVE’ 


in small western town. Car serves dual 


by GEORGE FOLSEY, 


President, American Society of Cinematographers 


. ~- 


“= 


= -— .- + 





conveying actors as well as camera. 


ing of this latest M-G-M screenplay preclude our revealing 
them here. But being an action drama, with most of the 
action staged out of doors—75% of the footage is exteriors 
—some interesting photographic procedure was involved. For 
one thing, few pictures made at M-G-M in recent years re- 
quired use of the mobile camera to such an extent, nor de- 
manded such a diversification of mobile camera units. These 
tanged from the familiar RO crane to a helicopter. The ac- 
companying photos show the camera crew in action photo- 
traphing some of the principle moving camera shots for 
“The Fastest Gun Alive,” and using camera carriers of three 
different types. 

_ The first photo shows a Mitchell camera with Cinema- 
Scope lens mounted on an underslung camera dolly. As may 
* seen, the dolly is large enough and sturdy enough to also 
«commodate the camera crew and a heavy arc lamp and 
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DRAMATIC FOLLOW shots and aerial zoom shots were made with the Mitchell camera mounted 
in helicopter. Supervising installation of camera is George Folsey, A.S.C., 2nd from left. 


stand used for fill or booster light. Although the lamp is 
on the same side as the sun, with relation to actor Glenn 
Ford, its illumination is sufficient to light up the shadow 
side of the player’s face. The dolly is moved by grips to 
keep pace with the horse-drawn vehicle, while other grips 
walk alongside and keep the necessary power cables free 
from entanglement. An odd note here is the soundman rid- 
ing a horse backwards as he holds the mike boom over 
Glenn Ford to pick up the dialogue. All concerned work 
as a smoothly integrated team toward the end that the re- 
sultant take shall be properly lighted, the dolly action 
smooth, and the mike or its shadow kept out of camera 
range. 

The studio’s recently acquired Chrysler camera car was 
put to good use in making the unique shot shown in the 

(Continued on Page 318) 
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need location 
lighting... fast? 


Call on Jack Frost, one of the 
nation’s largest suppliers of 


temporary lighting facilities. 


Wherever you are, whatever your 
lighting needs, you can depend on 
Jack Frost’s expert handling and com- 
plete range of equipment, from a 
100 watt inkie to 225 amp arc with 
mobile power plants. In the studio 
too, we can supplement your present 
equipment to meet any situation, any- 
where. We've been doing it for years 
for many of the top shows. 


Our service includes complete installa- 
tion and removal at one low cost. 


free estimates 


Write or wire for a free estimate and 
a Free Catalog of Equipment. 


JACK A. FROST 


Dept. AMCI 


234 Piquette Ave., Detroit 2, Michigan 
425 Burnamthorpe Road, Toronto 18, Ontario 
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ONE OF the many compact plexi-glass cases available for cine 
cameras, which now enable almost any amateur to make interesting 
movies under water. 


Plastic Blimps 
for Shooting Movies 


Under Water 


Water - tight camera cases of plexi- 


glass, available for many cine 


cameras, make underwater photography 
a fascinating movie maker’s hobby. 


By RENEE LITTLE 


Wwe THE FIRST motion picture was filmed under water, 
the camera went below surface in a photosphere from 
which trailed a hundred-and-one wiring connections. The 
site was off the coast of Nassau, B.W.I. Today, less compli- 
cated equipment affording greater mobility and range is 
wed by both professionals and amateurs—the latter, enjoy- 
ing a completely new field of cinematography, thanks to the 
ingenuity of Jordan Klein, underwater motion picture and 
stil] photographer and president of Underwater Sports, Inc.. 
of Miami, Florida. Nationally known for his undersea 
work, Klein’s research and experimentation led to the manu- 
facture and marketing of a line of water-tight blimps or 
ousings for 8mm and 16mm cameras. These have been a 
prime factor in bringing underwater cinematography into 
national prominence for professional and amateur movie 
makers alike. 

Klein’s Mako line of products also includes housings for 
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JORDAN KLEIN, Florida underwater expert and designer of the 
Mako line of underwater blimps for 8mm and 16mm cameras. He 
holds aluminum case he designed for the 16mm Arriflex camera. 


still cameras. But it is the slick, easy-to-handle cases he has 
designed for 8mm and l6mm movie cameras, exposure 
meters and flood lights, permitting their use underwater, 
which are arousing great interest in photographic circles. 
Those who own the inexpensive 8mm Eastman Brownie Cine 
Kodak, for example, can indulge in underwater photography 
by investing an additonal $49.95 for one of Klein’s plexi- 
glass watertight housings designed especially for this cam- 
era. Other housings are available for the Bell & Howell 
(Continued on Page 316) 





JORDAN KLEIN in action behind his blimped camera photo- 
graphing a TV film on the ocean floor off coast of Florida. 
Accessories include exposure meter in water-tight plexiglass 
case and compressed air “breathing tanks" strapped on back. 
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THE SIMPLE TOOLS used by Australia’s Catholic Film Productions are shown here: the 16mm 


Bolex camera plus groups of photoflood lamps mounted on portable floor stands. 


Here the 


Director, Father L. Ryan, runs a tape for author Father O'Shea (behind camera) for a scene 
for “The Brown Veil,"’ photographed in 16mm color. 


3,800 Feet Of Film In 20 Days 


Some of the problems encountered by a small 


producer of 16mm religious films in Australia. 


By REV. 


7 SHOOT ENOUGH footage for a 45 
minute documentary on the S.V.D. 
Missions in New Guinea within the 
short period of 20 days was the rather 
tough assignment given Director Leo 
Ryan of Catholic Film Productions, 
Melbourne, Vic. The result however was 
the excellent color film “Other Sheep 
Have I,” which has already run to 
seventeen prints, and is rapidly making 
the work of the Missions known both 
in the States and “Down under” in 
Sunny Australia. 

Catholic Film Productions was 
formed in 1950 by three Melbourne 
priests—Fathers Leo Ryan, John Per- 
kins and John O’Shea—with a view to 
producing educational and_ religious 
films to fill a very real local need. In 
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JOHN A. 


O'SHEA 


Australia, many of the Catholic Schools 
have their own 16mm projectors but the 
supply of suitable religious films is 
quite restricted. As a result the Fathers 
set about solving the problem by mak- 
ing their own. 

For some years previously each had 
been working .in the 16mm field, but 
quite independently. By amalgamating, 
they pooled their equipment, resources 
and experience. Though the personnel 
of the unit has at no time been greater 
than three, it has already produced 
twelve films totaling 10,000 feet. Shoot- 
ing and editing is done on their free 
day each week, while their mission 
films are shot on location during their 
annual vacation. Sound tracks are re- 
corded by a Melbourne laboratory. 


z May, 1956 


Camera equipment consists of an Hs 
Bolex and a 16mm Pathe Webo, 4, 
ex-army tripod with a Miller fluid head 
is used for heavy duty work, and, 
Bilora tripod where extreme portabiliy 
is a necessity. Editing is done wi 
the aid of two Ferquin Viewers, and, 
Premier synchronizer. Sound and jp, 
age are run on the one Bell & Hoye) 
projector as a final check, Having ,. 
quired a synchronous motor drive {y 
the Bolex, plans are being made for thp 
first lip-syne production. 

What really put C.F. Productions o 
the map was the colossal Catholic Life 
Exhibition held in Melbourne durins 
June °55; 238,000 people passed through 
its doors in the nine days, and mor 
than 40,000 were accommodated jn th 
theatrette to see the nineteen film 
screened daily, eleven of which wer 
C.F. Productions, three made especiall 
for the Exhibition. 

Their most successful film to date has 
been “Other Sheep Have I.” Shot @. 
tirely on location in the jungle mission 
stations of the Wewak Vicariate of 
North Central New Guinea, this film 
produced by the “Flying Bishop”—Ven 
Reverend Leo Arkfeld (Panama, lo) 
and directed by Leo Ryan (Melb. Vic.) 
tells the story of the commengement of 
work in this difficult region at the tum 
of the century, its total destruction dur 
ing the recent Pacific war, and th 
zealous work done by the American and 
European Fathers and Brothers to r 
build it in the post-war years. 

Director Ryan’s biggest difficult 
apart from shortage of time, was the 
lack of electrical supply on the m- 
jority of mission stations. With onl 
four weeks at his disposal for the entire 
assignment, one week of which went in 
travelling to and from the Territory, he 
had to can 3,800 feet of film in 20 days 
Although the production was in regu 
lar Kodachrome, there was no possibil: 
ity of waiting for the best sun, or evel 
for the sun at all, which not only mad 

(Continued on Page 324) 


ON LOCATION in North Central New Gvint 
author photographs scenes for a sequence for 
Sheep Have |." 
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0 APPRECIATE the full value of closed- 

circuit projection facilities for TV 
fim prints—a new lab service of par- 
ticular interest to the directors of pho- 
tography who film these pictures—it is 
necessary to view this development as 
, normal, almost inevitable evolution of 
progressive laboratory operations. As 
with many contemporary _ industrial 
achievements, this new service did not 
siddenly spring into being. Its appear- 
ance today is a result of past techno- 
logical accomplishments, 

Why is this new closed-circuit sys- 
tm important? When should it be 
utilized? And just what is it all about? 
Let's take it from the beginning. 

Inspection of television release prints 
via conventional projection methods has 
long been regarded by many camera- 
men as inadequate. These men have 
maintained that an unbiased critique 
of quality cannot be made unless TV 
release prints are observed “in their 
cement”; namely, over a vidicion tube 
—not on a conventional motion picture 
screen. 

Consolidated Film Industries in Hol- 
lywood believed that this argument had 
some merit. In fact, they believed it 
strongly enough to have installed special 
closed-circuit viewing facilities for the 
benefit of interested clients and their 
cameramen. CFI’s equipment operates 
in its new 16mm building where it has 
been utilized by scores of producers, 
directors, film editors, agency repre- 
sentatives, and—of course—Directors of 
Photography. The lab considers its 


closed-circuit installation as part of a 
customer-service program and no charge 
is made for normal usage. 

Here, then, almost under our noses, 
is a new electronic device that can be 
ued as a valuable tool by discerning 
In fact, CFI’s closed cir- 


cameramen. 


CLOSED-CIRCUIT viedo system recently installed at Hollywood plant 
of Consolidated Film Laboratories, which affords review of TV 
films as they are seen on television. In background is 16mm 
Projector and the electronic recording camera which picks up the 





Closed-circuit Print Inspection 
Aid To TV Film Photography 


By PHILIP TANNURA, 


A.3.& 


Director of Photography, “The Burns and Allen Show” 


cuit unit has proven its usefulness to 
cinematographers time after time by 
permitting inspection of dailies and first 
trials under actual telecast conditions. 
Such a screening indicates photographic 
characteristics of a televised film almost 
exactly as that print will be seen on the 
home receiver. Obviously, a screening 
of any TV release print under conven- 
tional projection room standards can- 
not compare to the “field test” results 
of actual closed circuit viewing. 

CFI’s_ installation uses two rooms: 
one glassed in projection booth hous- 
ing most of the electronic equipment 
and the other, a viewing room contain- 
ing a 17” receiving unit and chairs, ta- 
bles, smoking stands, etc. 

In operation, a DeVry projector ac- 
commodates 16mm film with either opti- 
cal or magnetic track. An RCA Vid- 
icion camera, utilizing a 1” tube, is 
rigidly mounted on the same platform 
that secures the projector to assure pre- 
cise optical alignment. A _ specially- 
designed 5” control monitor contains 
the synchronizing and deflection cir- 
cuits, video amplifier and power sup- 
ply. Completing the projection booth 
equipment, this monitor is engineered 
specifically for closed-circuit operation 
on a 525-line 30-frame interlaced tele- 
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vision system. 

In the adjacent viewing room the re- 
ceiving unit couples to the control moni- 
tor and permits the viewing of 16mm 
prints on a 17” monitor tube, which is 
comparable in size to the screen in a 
standard home set. 

Reception quality of sound, in addi- 
tion to picture, is virtually identical to 
home set sound reception. To Holly- 
wood’s TV film cameramen the advan- 
tages of CFI’s closed-circuit installation 
are threefold: 

1. It provides an accurate standard 

for judging TV film dailies. 

2. It establishes an excellent basis 
for critical evaluation of TV film 
releases prints under actual “field” 
conditions. 

3. It enables all interested parties to 
convene quickly and conveniently 
at a center of film technology— 
the processing laboratory—where 
experienced technicians are avail- 
able to offer expert film advice. 

Alert craftsmen are always on the 
lookout for new tools or techniques they 
can use to good advantage. And accord- 
ing to the impressive reports, closed- 
circuit print inspection is an aid that 
deserves serious consideration by every 
conscientious TV film cameraman. END. 


Consolidated Film 
Industries 


picture image and relays it to review monitor at right, and to the 
individual customer's preview monitors, one of which is shown in 
photo at right. Speaker and audio controls are in separate unit 
on table at right of monitor. 
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FIG. 1—The distortion problem inherent in wide angle lenses is 
basically the same no matter what wide screen process is used. 
Horizontal and vertical line distortions can be minimized if not 


Wide Angle Problems In 


Greater understanding of the 


eliminated entirely through careful camera placement with rela- 
tion to the lines, or by choosing a location for the action having 
no clearly defined lines—as in the outdoor scene above. 


Wide Screen Photography 


virtues and limitations of wide 


angle lenses can do much fo increase the effectiveness of 


their use in wide screen cinematography. 


By GAYNE 


W "5 THE SCREEN opened up for the first time on Cin- 
erama’s roller coaster a new era was born in motion 
pictures. 

Producers rushed their research departments to find ways 
of widening the standard screen, and today we are present- 
ing all shapes and varieties of wide screens to the bewil- 
dered but interested public. Somewhere along the line, how- 
ever, we may have forgotten what started all this; we may 
have lost sight of the quality of wide screen that first in- 
trigued us. 

The Cinerama roller coaster sequence owed its effect not 
so much to the width or curvature of the screen as to the 
extreme wide angle with which it was photographed. The 
feeling of participation — which is really the only added 
dimension of Cinerama—is there only when wide screen 
is combined with wide angle and with movement, And yet 
the use of the wide angle lens with the various wide screen 
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processes has been discouraged —in many cases by the 
very studios that developed the process — because of the 
problems of distortion. Some studios, after a few unfortv 
nate experiences, have recommended that no wide lenses k 
used for wide screen photography. But this policy deprive 
them of one of the main advantages of wide screen — pit 
ting the audience into the action. 

The distortion problem is basically of the same naturt 
no matter what wide screen process we are dealing with. 
It depends mainly on the angle of field covered by the lens 
Obviously, the wider the angle of field, the greater the ds 
tortion. . 

While the problem is basically the same, there are varit 
tions with each process which I will not attempt to cove 
here. My purpose is to show the nature of these distortion 
rather than describe them in detail. We are therefor 
assuming in the following discussion that the projectio 
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is such that the projectors are level with the screen 
igs in Cinerama ) and that no corrections have been made 
juring printing, (As is possible with Todd AO). 

Let us assume that we are photographing a set of straight 
horizontal lines with an extreme wide angle lens. When 
projected, the center line will be the only line that remains 
ight. Lines below the center will bend upward as they 

roach the edge of the screen while lines that are above 
vnter will bend down in a similar manner, This bend be- 
comes more pronounced the closer we get to the top and 
bottom of the screen. (See Fig. 3). When thinking in depth 
we might say these lines bend back into the screen. 

Now while this is a basic distortion, the straight line 
running through the center (let’s call it the line of no dis- 
tortion) may vary in its position due to the projector-screen 
setup or other factors peculiar to the process in which we 
gre working. This line of no distortion could easily be above 
or even below center; so photographic tests similar to the 
one described above are advisable. 

Now suppose we were to repeat the same test but instead 
of photographing the lines straight on we shoot them at a 
3/4 angle. We will find that the bend will hardly be notice- 
able and certainly not objectionable. The greater the angle 
from straight on, the less the lines will bend. (Fig. 4). 

From the foregoing we can see a number of ways to help 
ourselves when we wish to use an extreme wide angle lens 
on a scene containing pronounced horizontal lines, The 
most obvious, of course, is to keep horizontals in the center 
of the frame or wherever the line of no distortion happens 
to be. Unfortunately this is not always possible or desirable. 

A less-obvious but often simple solution is to set up the 
camera so that the prominent lines in the scene are, bent in 
the opposite direction, sc that on the screen they will! ap- 
pear straight. When thinking in depth, it can be remem- 
bered that horizontal lines off the center bend back into the 
screen, therefore, these lines should be bent forward (to- 
ward the camera) an amount determined through the 
ground glass. (Or, on paper, if it is a question of set de- 
sign.) I worked on a picture recently in Cinemascope in 
which it was necessary in one setup to use a 35mm lens. 
The scene was a building with a roadway running straight 
in front of the camera, and the tops of three park benches 
in the foreground. The far curb of the road ran straight 
and was close to the center of the frame, but the near curb 
ran across the screen in a pronounced curve, making a 
rather strange looking road. We blocked the benches up 
dightly to cover the nearby curb, and, leaving the center 
bench straight, we angled the outside benches toward the 
camera. When seen on the screen, the tops of the benches 
tan reasonably straight and parallel to the opposite side 
of the street. 

Where possible, the easiest solution in a case of this kind, 
is merely to change the setup so that any lines in the upper 


selup 





or lower part of the screen become diagonals. In the scene 
just described, had it been possible to move the camera so 
that it was three quarters to the road, we would have had 
no problem. 

Still another possibility — and one we had to resort to 
often with Cinerama — is to break up these lines by block- 
ing them at some point. A floating piece of shrubbery is 
ideal for this — anything that will keep the eye from seeing 
the full length of that bent line. Of course, many lines 
look perfectly all right if they bend. A railroad track bend- 
ing through the bottom of the screen may look perfectly 
natural, except when the train comes through and the cars 
bend in the middle! 

If we repeat our line distortion test with vertical lines in- 
stead of horizontals and tilt the camera we will see the sec- 
ond basic distortion. The center line again runs true but 
the other lines are displaced off the vertical more and more 
as they approach the edge of the frame. 

Once again the wider our angle of field the more pro- 
nounced this will be. There is another distortion present in 
some systems which further affects verticals as they ap- 
proach the extreme edge of the frame: the bending of lines 

(Continued on Page 322) 





























FIG. 2—Example of well-placed camera setup for wide screen 
photography. Here distortion of the straight lines of the highway 
is minimized by shooting at a three-quarter angle. 
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FIG. 3—How horizontal lines are bent when scene containing 
them is photographed straight on with extreme wide angle lens. 
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FIG. 4——When the same scene is shot with the camera placed at 
a three-quarter angle, the horizontal lines are bent only slightly. 
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NEW CAMERA has shut- 
tle-type movement with 
fixed pilot-pin registra- 
tion, plus rack-over for 
arimaition work. 


The New Oxberry Combination 
35mm/16mm Process Camera 


May be converted in five minutes from 35mm to 16mm 


for either animation 


By VERN 


NEW COMBINATION 35mm - l6mm 
A process camera, specifically de- 


signed to meet the most critical require- 
ments of animation and optical printer 
work, has been announced by The 
Animation Equipment Corporation, New 
Rochelle, New York. 

Actually two cameras in one, the Ox- 
berry unit is quickly converted from 
35mm to 16mm merely by changing the 
lens, shuttle, sprocket assembly and mag- 
azine. Use of the camera for both film 
sizes eliminates the need for critical re- 
alignment as required when two camer- 
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or 


optical printer work. 


W. PALEN 


as are employed on an animation stand 
or optical printer. Similarly, the camera 
can be supplied initially for use with 
either 35mm or 16mm film. Later, ac- 
cessories can be obtained to accommo- 
date the other film size. 

The camera has a shuttle-type move- 
ment with fixed pilot pin registration. 
It has a rack-over mechanism for anima- 
tion work. A socket drive accommodates 
portable and stationary stop-motion mo- 
tors. 

A hand dissolve mechanism on the 
front of the camera has a linear scale 
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calibrated in 16 frames and 24 frames 
for cross dissolve (DX). The shutte 
may be set and locked at a desj 
opening such as YY, shutter, Yo shutter 
etc. Shutter opening is 170 degrees, 

An automatic dissolve is operates 
through a dial selector on the side of jh 
camera and has a range from 8 to % 
frames. Since the camera can be g 
quickly for dissolves of 8, 9, 10, 12 o 
any number of frames, this saves time 
on TV commercials and makes it unne, 
essary for the operator to leave his flog 
position. A two-position switch contmk 
and indicates shutter position as to DX. 
in or DX-out. Camera dissolve action js 
started by a control button located m 
the control panel. When the correct num. 
ber of frames are exposed, the dissoly 
mechanism disengages automatically, 

The front of the animation camera y 
built to receive 35mm or 16mm Oxher 
ry lens mounts. There are two availabe 
one for hand focussing that is calibrat 
ed in feet and inches. The other is for 
automatic follow focus. It is a spring: 
loaded no-play mechanism, ball-bearing 
mounted with a straight-line in and oy 
movement for maintaining the optical 
center. 

On the rack-over camera for 35mm 
film a 47mm focal length lens is used 
A 25mm focal length lens is employed 
for 16mm film. On the rack-over cam 
era, the shortest back focus of any lens 
cannot exceed 17/32 in. 

The shuttle-type movement with fixed 
pilot pin registration provides positivt 
action and rigid position during & 
posure and the special spring-loaded 
pressure plate will accommodate thre 
negatives without adjustment. Shutll 
is machined from a solid steel block 
having cast steel yokes with hardened 
faces. A standard silent film aperture’ 
provided. A new feature permits it lo 
be changed with other size aperture 
such as film strip, sound-on-left and 
sound-on-right. Apertures are quickly 
changed by merely removing fou 
screws on the front of the shuttle. Shut 
tles are matched accurately for both film 
sizes to assure optical alignment. 

The entire cam shaft is cut from one 
piece of steel and on it are three cam 
which activate the shutile. One cam 
comes into play when the 35mm shuttle 
is inserted; another cam performs a silt 
ilar function when the 16mm shuttle is 
used. A barrel cam operates the pre 
sure plate on both. 

Two rack-over systems are provided. 
One is operated by a lever which act 
vates a no-shock movement that pot 
tions the view-finder directly over the 
lens. The other rack-over is control 
by an indexing knob which accurately 
shifts the camera to the correct location 
for sound on left or right and for exat 

(Continued on Page 319) 
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Better Business Films, Faster 


How to overcome one of the big bottlenecks in 16mm 
business film production by streamlining the script 


writer’s 


and output 


RODUCERS OF 16MM _ business films 
Pp are complaining of “writer’s cramp.” 
They say they can’t find enough skilled 
creative writers. Dearth of good writers 
in the field of the fact film appears to 
be one of the big bottlenecks in the 
industry. 

It’s another indication of the mush- 
rooming growth of audio-visual media, 
emphasizing the overall needs for new 
trained members for the big and grow- 
ing team of film makers. 

The Society of Motion Picture and 
Television Engineers, Hollywood chap- 
ter, is conducting a course in “Elements 
of Sound in Motion Pictures.” as one 
concrete effort to anticipate future per- 
sonnel needs in that phase of produc- 


procedure and 


increasing 
with mechanical 


By TOM HOTCHKISS 


tion, and industry leaders are said to 
be planning similar courses covering 
other aspects of film making. 
Manpower can be trained for most 
departments of motion picture produc- 
tion, Writers, however, seem to be born 
-not made—and the immediate answer 
to the problem seems to be: s-t-r-e-t-c-h 
the available pool of writing talent. 
This can’t be accomplished successfully 
with an anamorphic lens, but there are 
ways to multiply the efficiency of nearly 
any script writer for industrial and edu- 
cational films, perhaps double it. 
Writers have generally failed to gear 
themselves to the accelerated tempo of 
the other areas of film production. Even 
in many production companies other- 


TIME-SAVING shortcut proposed by author is to provide script writer with projection and 


recording facilities right in his own office. 


Here a Bell & Howell ‘*202"' magnetic re- 


cording projector is used for recording tentative narration on a business film work print. 
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his 
devices. 


efficiency 


wise up-to-date, writers still functiy 
in a primitive, rustic manner, workin 
in the midst of an ultra modern indusy 
of new, technological advances. 

Observing their methods, it jg lit) 
wonder that these cloistered grip 
writers are signalled out as the boti 
neck in certain production compani 
Their cumbersome systems of coordi 
nating words to pictures exhaust nee 
less days of precious “writer’s time.” | 
typical mode of operation may find th 
writer working between his sancun 
and a review room. He runs the pictur 
makes notes, goes back to his bailiwic 
repeating this routine time after tim 
When finished, his script seldom fi 
picture well enough to record narratin 
without frenzied last-minute re-writig 

Films Afield, a small company d 
writers devoted exclusively to scripting 
for the 16mm business and education 
screen, has successfully avoided this 
sort of extravagance of time by “met 
anizing” its writers, 

Problem confronting us: How io han 
a writer a cut workprint, let him sta 
a desk and, without roaming arou 
turn out a reasonably completed serp. 
with scenes, timing, and text all aser 
bled, ready for final editing and typing: 

We harnessed our writers by develp 
ing a “writing cube,” complete wil 
synchronous projector and screen, Wil 
a counter for footage and time. Th 
writer sits at an ample desk, workit 
with typewriter or pencil. All contr 
are at his fingertips. He can forwat 
reverse, or stop the projector and is 
coupled footage-time counter. 

It is here, in one consolidated opt 
tion, that the writer lays out his scr. 
noting scene and time at the left, 
sketching out his basic script om the 
right of the page. In many casés, b 
running the projector back and rep 
ing a scene several times, he may &* 
ally bring the narration for that s* 
into final form the first time throw 
the picture. 

(Continued on Page 315) 
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j—front view of author's Multiple Input 
onic Audio Mixer, showing neat arrange- 
of controls affording easy manipulation. 


oO 


“ 
| 

a. 
ao 


Z' 


pas 


1—Rear view. Tubes and other chassis- 
d components are laid out for efficient 


it disposal and to afford shortest possible 
of input leads. 


*~Hottom view. Heavy wires are single- 
" shielded microphone cable, as noted 
" of article. The shielded input is seen in 
tH-hand corner of chassis. 


Multiple Input Electronic Audio 
Mixer For Magnetic Recording 


By DAVID D. 


HE SERIOUS AMATEUR cinematog- 

rapher rarely considers his films 
complete unless they have musical ac- 
companiment and more than likely 
spoken commentary also. 

Great technical strides in the mag- 
netic recording art now provide the 
amateur with several means of obtain- 
ing synchronized sound accompaniment 
for motion picture films at a moderate 
expenditure in time and money. The 
more important means available to the 
amateur are: magnetic tape, stroboscop- 
ically synchronized (Revere “Synchro- 
tape”) or mechanically synchronized 
(Tape recorder and silent projector 
mechanically connected by a flexible 
drive shaft) and magnetic _ striped 
sound-track-on-film, for projection on a 
magnetic sound projector (Bell & 
Howell, RCA, etc.). There also is an in- 
expensive magnetic sound adapter, the 
recently perfected “Cine-Sone,” manu- 
factured by the Foto Corporation of 


BULKLEY 


America, 40-27 24th St., Long Island 
City, N. Y., which may be easily at- 
tached to any 8mm or 16mm projector, 
and which projects magnetic-striped 
8mm or 16mm film. 

No matter what medium is used, the 
recording procedure is the same. The 
various musical selections must be in- 
serted at the proper places in the film 
and must be blended as one musical 
selection concludes and the next com- 
mences. If a spoken commentary is 
used, each portion must be inserted at 
its location in the film and the music 
level must be reduced at the correct 
time. If sound effects are necessary to 
the film, they must be inserted and 
mixed with the music and commentary 
to round out the sound track. It is often 
desirable to record portions of the com- 
mentary, music and sound effects on a 
separate magnetic tape which is then 
cued and combined with the final sound 

(Continued on Page 312) 





















































































































































FIG. 4—Circuit diagram of the Multiple 


indicate shielded wiring. (Diagram by author.) 
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Input Electronic Audio Mixer. 


Heavy lines 
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PRESSING THE BUTTON is the simplest part of making movies. 
But the films with enduring interest are those based on a 
plot—an interesting story line. This, then, is where you really 
start to make movies. 


HE WEATHER'S perfect, the camera’s loaded and your 

finger’s itching to press the button. The only thing 
that’s lacking is a plan. The sun’s out before you've got 
around to scriptwriting, and there’s not a filmic idea in 
your head. 

Don’t imagine your alone. It’s a common enough cine 
affliction. But if you recognize it as an affliction, you're 
already on the way to recovery. Too many amateurs in this 
situation dash out and shoot without plan or purpose. 

“It'll all sort itself out on the cutting bench,” they mutter 
as they make the most of the sun. Somehow, though, it 
never does; and the final result is almost invariably several 
hundred feet of uncut, useless footage stored away under 
that tactful classification, “Stock Shots.” 

But however late you’ve left your preparations, there’s 
one source of inspiration which never fails. Go through a 
single newspaper looking for plot ideas and you'll have 
enough material to keep you filming for the rest of the year. 

Here’s an example of what one page can hold, taken from 
the issue that’s just flopped onto my mat. These items aren’t 
complete synopses in themselves, of course, but a little 
imaginative pondering can soon transform them. The ques- 
tions in brackets suggest the most rewarding angles to 
follow in adapting each news item. 

A. “Men Fight in Divorce Court.” (Why? What was 
the wcman’s reaction? How did it end?) B. “Student She 


Would Not Wed Killed Model.” (What made her refuse? 
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Home Movie Plots Are 
Where You Find Them 


News items, cartoon strips, and mag- 


azine short stories offer a wealth 
of ideas for your film scripts. 


By HAROLD BENSOU] 


How does he feel now?) C. “Six Months For Woundin 
Poacher.” (What is the landowner’s story?) D. “Play Wit 
drawn After Five Performances.” (Who put up the money! 
What are their plans now?) 

There’s one great danger in tackling scripts in this wy, 
Unless you’re careful your plot line can degenerate into: 
series of gimmicks, each added for effect rather than for is 
relevance to the situation. After all, newspaper stories ar 
bound to have a certain freakishness about them. It’s oh 
out-of-the-ordinary happenings which make news. 

You can safeguard your plots against the unforgiveabk 
sin of contrivance by restricting yourself to subjects ai 
situations which seem to you to have an important sg 
nificance. In other words you should always feel moved 
make a film, whether it be romance, drama or even comedy 

It’s not enough merely to believe that your subject hx 
the makings of a good film. You must have something 
say, something to communicate about that subject. Thisi 
where your treatment of such items as those outlined abor 
is of vital importance. 

Reading the four stories below the headlines you migh 
be (A) appalled at the woman’s behaviour, (B) moved by 
the hopelessness of the student’s infatuation, (C) indignani 
at the landowner’s callousness and ‘)) amused at the blov 
dealt to the conceit of a businessman who financed his om 
play. If so, you already have the basic material of tw 
dramas, a love story and a comedy. 

But perhaps none of these stories hold any real inters 
for you. Turn the page of the newspaper, and you're © 
fronted by the comic strips. Nothing here that could malt 
a film? Nonsense! Strip cartoons can frequently sugg® 
not only stories but camera angles, compositions and ert 
editing juxtapositions which heighten the excitement of 2 
narrative. 

The most rewarding strips for the silent film-maker #& 
those which use no words, for here the visuals often 0 
respond astonishingly close to a sketched shooting-scti 
like a story board. The light-hearted day-to-day domes 
cartoons can suggest dozens of amusing incidents for! 
family comedy. ‘ 

The strip before me, for instance, shows a young wil 
trying on a new dress. She dashes into the bathroom ' 
show it off to her husband. He responds by blindly gropi™# 

(Continued on Page 318) 








cLOS® YOUR EYES...dream into our picture all 
the brilliant, living colors you can imagine... 
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Now! OPEN YOUR EYES to marvelous new 
l6mm ANSCOCHROME...the film that adds 
anew world of colotr...a brilliant new speed... 
to your home movies...outdoors, indoors, 
anytime you please! Treat your 
camera (and yourself) to new, high- 
speed 16mm ANSCOCHROME 
Made by Ansco...and it’s 2reat! , '% Neenin. 
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NO MATTER WHERE you put the lights, on a stand or on the camera, your subjects can 
move about freely and you'll still get perfectly-exposed movies with the new Bell & Howell 
automatic camera with the “electric eye’’ that continuously adjusts the lens diaphragm 


for correct exposure. 


Bell & Howell Introduces 
irst Automatic Movie Camera 


Built - in “electric eye”’ 


automatically adjusts 


the lens iris to varying indoor or outdoor light 


conditions for a wide range of film speeds. 


By 


CINE CAMERA with an electric eye 
A which automatically sets the lens 
for perfectly exposed movies has been 
announced by Bell & Howell Company 
Chicago. 

The lens of the new model 200-EE, a 
l6mm magazine camera for the ama- 
teur, operates on the same general prin- 
ciple as the human eye. A photo-electric 
cell, or electric eye, opens and closes the 
lens iris automatically to adjust to vary- 
ing indoor or outdoor light intensities. 
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This solves the trickiest problem of 
movie making, the difficulty of determin- 
ing the proper exposure. For the first 
time the complete novice can press the 
starting button and shoot movies, con- 
fident that his film will be properly ex- 
posed. 

Although several European cameras 
have built-in coupled exposure meters, 
they require that the user manually ad- 
just the lens iris until a pointer in the 
viewfinder matches with an index mark. 
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ARROW POINTS to “electric eye" that “rect 


light and automatically sets the lens dic 


In contrast, the 200-EE lens iris mow 
itself automatically to the proper open 
ing and continues to do so whenever 
changing light conditions require it. 

Another “first” is the camera’s ability 
to signal the photographer when the 
light becomes insufficient for goo 
movies. A warning flag remains in th 
viewfinder until there is adequate ligh 
for proper exposure. 

“Automating” movie making is onl 
one of the 200-EE’s contributions \ 
photography. Because the lens adjusts t 
changing light during filming, the pho 
tographer can follow a subject from 
deep shade to bright light without stop 
ping to change the exposure, a feat vir 
tually impossible with any other cal 
era. For example, children at play ma 
run from sunshine to shade. At a base 
ball game the batter may be shadowed 
by the grandstand, while first base * 
bathed in sunlight. A swimmer mij 
emerge from the water and head for? 
beach umbrella. As the camera follow: 
the action, the lens automatically accom 
modates itself to the changing light at 
the rate of one f-stop per second. 

The 200-EE is a completely automat 
camera. But it is also fully versatile and 
may be operated without the electric ev" 
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to 
gene for special effects. 


For simplest operation the camera can 
beset at ASA 10 and 16 frames per sec- 
ond, the most commonly used film and 
camera speeds. | The photographic deal- 
or will lock the camera barrel in this 
ysition, if desired. It can be unlocked 
at any time.) The lens can be set at 
yniversal focus for most shooting. How- 
ever, the camera Is automatic at any 
camera speed or ASA film rating. 

The 200-EE takes quick-loading mag- 
wine film. Drop in the film magazine, 
sim the camera and shoot by pressing 
the starting button inward and down. 
(Pressing inward momentarily before 
ressing down sets the lens before any 
flm is exposed. Then as you press down, 
the iris control will continue to change 
the lens setting as the light changes.) 
Your film (either black-and-white or 
color) will be properly exposed as long 
as there is sufficient light for photog- 
raphy. 

If you wish to under- or over-expose a 
wene for special effects, the photoelectric 
cell may be deactivated. To determine 
the proper exposure, press the starting 
button directly inward until the lens 
sops turning. This operates the auto- 
matic exposure control without exposing 
film, Then deactivate the control and set 





om the lens for the desired under- or over- 
exposure. The iris motor control current 
may be deactivated by pressing the start- 
ing button down by sliding a fingernail 
in the release button groove. This ex- 
mows Poses film but avoides the slight inward 
“open thrust which activates the iris control in 
enever fy Normal use. 
it The use of Mylar iris blades for the 
abiliy | {st time in a motion picture camera 
nthe offers the latest in advanced improve- 
good ment in optical iris construction. Be- 
in the cause they are corrosion resistant, not 
lich lected by temperature or humidity 
change and, in effect, inert, they are ex- 
- tremely durable and precise. 
by The fast 20mm f ] 9 lens has a focal 
7 kngth of about 4/5 of an inch. The 
ort shorter focal length (compared with the 
ja conventional one-inch lens for 16mm 
rom 


cameras) offers two important advan- 
Stop. ages: 

it vir- (1) 
call 


The lens has inherent 


depth of sharpness. 


more 


| may (2) It covers a wider angle of 
base view, “sees” 56% more of a 
lowed given scene than a one-inch 
ise IS lens. 

ma’ The lens is carefully adjusted to the 
for? @ particular camera on which it is per- 





lows manently mounted. 

com A 214.X telephoto attachment gives 

ht at HF the equivalent of a 2-inch f{/1.9 field, 
and a 0.63-X wide angle attachment 

matic @ gives the equivalent of a 14-inch £/1.9 

and field, s 

cer The viewfinder objective is inter- 








deliberately under-or over-expose a 





THIS SERIES CLIPPED from 16mm film illustrates the light-adjusting qualities of the new 


Bell & Howell 200-EE camera. 


The frames in the strip at left were taken from a sequence shot with a conventional camera. 
Faced with changing exposures in a continuous scene, the photographer set his lens midway 
between the lightest and darkest areas, illustrated by the properly exposed frame at the 
bottom. The preceding frames are under-exposed and the following frames (not shown) 


are over-exposed. 


In the strip at right, taken with the 200-EE camera, the lens automatically set itself at 
the beginning of the sequence and adjusted for the gradually increasing light as the camera 
followed the subject. All frames are properly exposed. 


changeable so that a standard Bell & 
Howell 2-inch objective may be used 
with the telephoto attachment and a 14- 
inch objective with the wide angle at- 
tachment. 

The life of the six tiny batteries which 
operate the automatic exposure control 
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is equivalent to 175 fifty-foot film mag- 
azines, or a year if the camera is used 
only occasionally. Replacement batteries 
may be purchased from Bell & Howell 
photographic dealers at a cost of about 
$3 for a set of six. 

(Continued on Page 326) 
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ANNOUNCES 


AURICON CINE VOICE 
CONVERSION SERVICE 


400 FOOT CONVERSION 
Ideal for Newsreel Work 
Modification 
Footage Counter .................. - 
400’ Magazine 


Total Price 


1200 
FOOT 
CONVERSION 


Ideal for 
studio work 
and kine 
recording 


Modification 

Footage Counter 

External take-up Motor 
1200" Magazine .................... 


Total Price 
Kine Recording Shutter $95.00 


Delivery 10 working days in our shop. All 
prices F.O.B. New York. Send check or 
money order with order or deposit of 25% 
and modified equipment will be shipped 
COD for balance. All work fully gueranteed 
in writing. 


ie 


SENSATIONAL 
NEW SYNCTRON MODEL 250 
CINE LIGHT 


@ LIGHTEST, most compact, completely por- 
table newsree! light on the market. 

@ POWER SOURCE—revolutionary new lifetime 
rechargeable DYNASEAL nickel-caodmium 
bottery, unconditionally gucranteed for 5 yrs. 

@ Built-in automatic 4 hour battery charger. 

@ Write for free literature 


TELEVISION Spectatty COMPANY +c 

















& 
350 WEST Jist STREET WEW YORK), WY. LOngecre4-2334 
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ELECTRONIC MIXER 


(Continued from Page 307) 


| track. This latter procedure provides an 


efficient and split-second means of in- 
serting specially recorded portions at 
the exact spots they are needed in the 
film. 

These operations may sound like an 
imposing and complex task, but they 
become a simple procedure when a 


| flexible, properly-designed audio mixer 


is used. An audio mixer consists of a 


| means of adjusting the individual vol- 


ume levels of two or more audio inputs 
so that several sound sources may be 
combined or “mixed” at the output to 


_ achieve an organized and properly bal- 


anced blend of the desired sound for 


| recording as the sound track. 


Various types of mixers are available 


| which provide facilities for different ap- 


plications. The simplest type is what 
might be called an ‘electrical’ mixer 
which consists of several potentiometers 
(volume controls) connected in parallel. 


| This type leaves much to be desired for 


| interaction between inputs. 


it is not only inefficient but capable of 
accepting only inputs of similar levels. 
Additionally, it frequently is prone to 
The more 
mixer contains 


elaborate type of 


| vacuum tubes that provide efficient iso- 


lation and proper input and output im- 


| pedance match. Those available com- 
| mercially often lack sufficient inputs; 


they are also rather expensive. The 
electronic type of mixer is, of course, 


_the most desirable one to use for mix- 
| ing operations. 


| cuits and has a 


The mixer unit described here pro- 
vides the home movie sound recordist 
with a complete instrument for efficient 
blending of a number of different audio 
inputs. It employs conventional vacuum 
tubes and simple straight-forward cir- 
self-contained trans- 


| former-operated power supply; it offers 


virtually the ultimate in a dependable, 


| rugged, inexpensively constructed unit, 


and one which almost any reader who 
follows the diagram and _ instructions, 


| can put together himself. 


In the interest of flexibility, six audio 
inputs are provided: two high-imped- 


| ance microphones, two tape recorders 
/ and two high-impedance phonograph 
| pickups. An output designed for match- 


ing various tape recorders or magnetic 


| sound projectors assures high quality 


| sound recording. 


All inputs may be 
operated simultaneously with no inter- 


| action whatsoever and each individual 


| 


input may be varied independently of 
all others. No master output volume 
control is provided inasmuch as the 
sound track recording level is normally 
adjusted on either the tape recorder or 
magnetic projector prior to recording. 
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Figure 1 is a general view of y, 
front panel of the mixer showing th 
neat, well-balanced appearance jy 
controls disposed for easy manipulatip, 
The six volume or gain controls a 
easily identified. The on-off poy, 
switch (S,) is on the lower left With ; 
small pilot light (PL) next to it, The 
output plugs are in the lower right han) 
corner. Two types of output plugs = 
connected in parallel: a standard pho, 
plug and a Jones type socket, althoys 
the latter may be omitted if not neede 

Figure 2 is a three-quarter view , 
the rear and top of the mixer chasg 
The power supply is on the right wij 
its power transformer (T,), bleeds 
resistor (R,) and rectifier tube (V, 
visible. The left side of the chassis oo), 
tains the two 6F5 GT (V, and V. 
microphone input tubes on the rex 
edge, the 6C5 (V3) output matchin: 
tube on the left adjacent to the pan 
while the 6SN7GT tape recorder inpu 
tube, a dual purpose tube (V, and J, 
is to the right of the 6SN7GT. The rex 
of the chassis contains the two micn 
phone connectors (J, and J.) at the lei 
(these can be replaced with phone jack 
if that type of connector is more co. 
venient), two phone plugs for the tay 
recorder inputs (Js; and J,) next to th 
right, followed by two phonograph in 
put jacks (J; and J,). The a-c inpu 
connector is mounted at the extreme 
right with the line fuse next to it. 

Figure 3 is a bottom view of th 
mixer showing the general wiring lay 
out. Neat, logical layout of wiring r 
sults in compactness and ease of acces 
during construction. 

Audio equipment is, generally speak 
ing, less critical as to constructional lay: 
out than equipment operating at radio 
frequencies. However, certain precat: 
tions should be observed to assure é 
hum-free, clean, crisp output signal 
Inasmuch as this unit operates wil 
comparatively low-level audio signak 
all signal-carrying circuits are witt 
with shielded wire. . 

Although this mixer was constructeé 
with a vertical front panel, it cou 
very easily be replaced by a sloping 
front “console” type of panel such as 
used for public address equipmetl 











MOVING? 


When changing your address, please 1 
tify us at least four weeks in advance. BE 
SURE to give your Former address as well | 
as your New address. Our Circulation De | 
partment needs both addresses in order ' 
properly identify your address stencil. 
Your cooperation will insure that Amer 
ican Cinematographer will continue com | 
ing to you regularly without delay 
omission of issues. Thank You. 
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ulation 
‘Ols ap o 

~— professional 

with ~ 
it. Th e 
icf film viewer 
US are 
1 phone 
iB for 16mm film 
nei 
rs ‘ Every film editor will appreciate a 

assis 
- with viewer that enables him to view 

I , 
. 7 his film from left to right—on a large, 
sis con brilliantly illuminated screen. 
id V, 
e Tear 
atchins The PROFESSIONAL FILM VIEWER 
> pan makes film editing a breeze. Easy 
r input 
nd \. threading, portable, will not 
= scratch film. Put this viewer between Price—$350 

CTO es? 
the leli your rewinders and speed up your Counter additional $ 100 
e jacks : — ’ 
— editing. Size of Viewing Screen 6”x 4”. maieeaeeniie 
1 — | GfAmern CQuiement (OC. 
iph in 
+ input DEPT, A-5-4 315 W. 43rd St., New York 36, N. Y. 
xtreme | aS PESOS Rereeasnesso Sermo 
4 a ‘ ' — 

of th [layout of the various gain controls, on 
ag ly the 12x6 inch aluminum front panel, 
ing m fe is left to the constructor’s requirements 

access Jj wd desires. The top and rear portions 

of the chassis may be laid out on an 
speak aluminum chassis 11 x 514 x 2 inches, 
val lay: ME PPtoximately as shown in Figure 2. 
. mle Wiring is very straight-forward and 
srecav- M “OMponents should be soldered in place 
sure a fe Meatly and securely, using a hot solder- 
signal ing iron and rosin-core solder. Where ; EVERYTHING 7)" 
; wih # Psible, the capacitors should — be 
mounted on the chassis with the 





7 EASTERN PRODUCTION 


ructel Me POWer supply bleeder resistor (R,) is 
could Me Mounted on a bracket. off the chassis | 
loping and away from the tubes, for this re- | 
) ass | Sor becomes warm during operation. 
pmet! Here an important point must be 
on iressed: single-conductor shielded mi- 


——| @ ‘phone cable is suggested for all leads | GRIP EQUIPMENT 


shown shielded (enclosed by dotted 


a lines with ground symbols) in the 4 @) a 2S GENERATORS 


- LIGHTING - 


7 — diagram. 
en wiring the electrolytic capaci- 
rs lors into the eas. eae cates aa DOLLIES as AG 4@) an @)y | = SOLO) bs) 
to | the negative or minus ( ) side of the 
| ‘apacitor goes to ground. | (Catalogs Upon Request) 
| 


Ground connections are made to in- | 


* ‘ulated terminal brackets which are 
a ‘onnected to the chassis at only one 

oa This will eliminate any possi- 333 WEST 52nd ST. N.Y. 19, N.Y. Cl 6-5470 
ae lity of spurious low frequency oscil- : 











— lations being generated which might 
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_ record as “hash” on the magnetic sound 
| track. 


After all wiring is completed, double- 


| check each lead to make certain that all 


connections are correctly wired and 
are securely soldered in place. 

The power switch may now be turned 
on; all tube filaments should light rea- 
sonably promptly. A pair of earphones 


| may be plugged into the output phone 


jack for test purposes. Each micro- 


| phone input may then be tested with a 


crystal or other high impedance type of 
microphone. Next, test each tape re- 
corder input in a similar manner by 
plugging in any standard tape recorder 
to the appropriate input. Use a good 
pre-recorded tape for this test. Finally, 
test the phonograph inputs by using 
phonograph turntable(s) with crystal 
type pickup(s). Low level (variable 
reluctance, etc.) pickups may be used 
with this mixer but require their own 
individual pre-amplifier stages. Such 
pre-amplifier stages were not incor- 
porated in this mixer as their addition 


would have made the unit more 
plex than necessary; pre-amplifier, 
ordinarily mounted on the same an 
with the dual-turntables so they may |, 
close to the low-level phonograph Dic 
ups with which they operate, 

After all the individual inputs hy, 
been separately tested, several input 
may be connected and the blending 
mixing of several inputs may ), 
checked. - 

The mixer is now ready for applic, 
tion to all recording tasks at hand, 
will be found that the mixer yil] pro 
vide flexible, smooth-as-silk  operatiy 
with excellent audio quality, well wii}i 
the recording capabilities of the variyg 
magnetic recording mediums for whi 
it was designed. 

The writer would like to thank My 
tin E. Robertson for his assistance ip th 
construction of this mixer, and for }is 
valuable assistance in making the n 
essary tests to ascertain the full cay 
bilities of this instrument. 
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PARTS LIST 
For 
“MULTIPLE INPUT ELECTRONIC AUDIO MIXER” 


watt Ohmite “Brown Devil” 


Mallory “Midgetrol” 


Mallory “Midgetrol” 


. Sprague “Atom” midget electrolytic 
Sprague “Atom” midget electrolytic 


Sprague “Atom” midget electrolytic, 
dual electrolytic 

Filter Choke 8 Henry 75 ma. Stancor ¢ 

520 v. 90 ma CT Stancor PC 8404 
5 v. rect. 

6.3 v. 3a. fil. 

1 M Microphone Chassis receptacle 
Shielded phono. pin jacks 

—l1l CA type 1870 miniature phone jacks 

—Jones flush type chassis socket type S 303 AB 

w/Jones plug P303 CCT (may be omitted) 


1355 


—Dialco Series 810 6 v. pilot light assembly w/“blue bead” 
Buss HKP fuse mount (Type 3 AG 125 v. fuse 2 amps.) 


Power cord and flush mounting male chassis connector 
National Type HRS-3 knobs 0-10, 300° 
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PRECISION SOUND READERS 


your guarantee of the finest in sound editing equipment 
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or hi f Model 800, 16mm, 25mm and Model 600, 16mm and 35mm. Model 700, 16mm, 17¥am 

the ne or V4” tape. NET PRICE, $259.50 NET PRICE, $185.00 35mm and 4” tape. NET PRICE, $198.00 

ill Capa this FEATURES—Simple threading; polished stabilizer drum safety fused; prefocused socket; pilot light; 6-ft. heavy- 

trademark with needle bearings (surface cannot damage film) duty cord 
film rollers machined to conform with SMPTE standards, . : 

| im" equipped with oil-less bearings; precision ground shafts; Designers and Manufacturers of Equipment 
| f) dimensions: 6”x6”"x7 ¥.”. AMPLIFIERS: 117-volt, 60-cycle, ; for the a 
hy AC; 4-watt power output; heavy-duty Alnico V-speaker Motion Picture and Television Industries 
z All Prices F.O.B. Factory, Brooklyn, N. Y. WRITE FOR LITERATURE 


te “y-l-telt-tle) mm \-1°)-) Wael. ll 


1139 UTICA AVENUE BROOKLYN 3, N. Y 








BETTER BUSINESS FILMS 
(Continued from Page 304) COMPLETE MOTION PICTURE EQUIPMENT 


He not only gets exact timing and =s — aj 7 
'M footage, but by seeing the picture as he 


writes, he is able to key the script very 
I cbsely to important sections—some thing FROM O N E 

\@ very important in many films. Later re- Oo SOURCE 
writing time is saved, because the 
writer can make sure his script is CAMERAS LIGHTING EDITING 


'@ wither too long nor too short for a 





" MITCHELL Mole Richardson Moviolas «+ Rewinder 

fv scene > ‘ers are amaze » ° 

| Ae = } — _ id _ azed ” 16mm Bardwell McAlister Tables « Splicers 

4 te a * and pi +“ sync so 35mm Standard Colortran Viewers (CECO) 

im periectly the first time the narrator 35mm Hi-Speed Century 

reads the sc ript. 35mm NC ba 35mm BNC Cable eer bag ong 
Portable tape recorders have proved BELL & HOWELL ty moe 2 Steps + Apple Boxes 


Standard « Eyemo ° Filmo Scrims « Flags 








'@ invaluable for reducing script writing 
, . g scrij ; Strong ARC-Trouper 
\@ ‘me. Frequently, we are faced w ith ARRIFLEX 10 Amps 110V AC 5000W- Senate equipment 
\@ ‘tting highly technical training films. 16mm ° 35mm 2000W-750W 
‘i Vith h WALL CECO Cone Lites SOUND EQUIPMENT 
ith the workprint i in its final cut form, : : 
33am sianle system (shadowless lite) Magnasync-magnetic film 
| ve run off the picture and stop it after oe & Gator Clip Lites Reeves Magicorder 
ech scene. Then. a panel of experts ECLAIR CAMERETTE Barn Doors Mole Richardson Booms and 
| supplies the scene description and tech- sone « 16/seam Diffusers Perambulators 
| Combination Dimmers Port bi Mik B 
nical data required. We proceed through Reflectors Sore Mme Seoms 
ifn. acene } ; aaa h AURICONS Portable Power Supplies to 
ule scene by scene, recording the all models single system operate camera and recorder 
nt points to cover each shot. As — oe WE SHIP VIA AIR, RAIL OR TRUCK 
me company executive said, “Only a jaurer + Bolex 


Blimps « Tripods 


FRANK ¢ 


writer can say it right.” so these tape . 
recorded comments. “@euk le-checked * —_ e Mle R | C UJ p nits NT O 
‘perts for accuracy and te -rminology Cinemobile (CRAB) x Q . 
While they are rec -orded, are edited inal Platform + Western 

written for smooth readability by the 3 Wheel Portable Dept. A- 5-19 315 W. 43rd St., New York 36, N. Y. 


J@ riter, (Continued on Next Page) 
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LAB-TV 


Professional 
16MM BLACK & WHITE 


REVERSAL 
PROCESSING 


Processing on 
hourly schedule for 
rerel ate MA APcliCir Melle 
Producers 


FASTAX SPECIALISTS 


Write for Circular 


LAB TV 


247 West 46th St. 
New York 36, N.Y. 


RUBY CAMERA EXCHANGE 
Rents .. . Sells . . . Exchanges 


Everything You Need for the 


Production & Projection 


of Motion Pictures Provided 
by a Veteran Organization 
of Specialists 


35 mm. 16 mm. 


Television 





IN BUSINESS SINCE 1910 





729 Seventh Ave., New York 
Tel.: Circle 5-5640 
Cable address: RUBYCAM 


7, &. ¥, 





PROCESSING 


Reversal specialists for over a decade. 
Our long experience insures superior quality. 
Electronically controlled machines keep tem- 
perature constant within .2 of one degree. 
National “Brilliantone” Cine prints are the finest 

atalogue 


available. Write for free « 


8 & W DUPLICATING 
KODACHROME DUPLICATING 
VACUUMATING 


CONTACT PRINTING 

WORK PRINTS 

EDGE NUMBERING 
All work veporeted at ne extra charge 


NATIONAL CINE LAB 


Box 4425 Washington 17, 0. C. 


A) 7° ee ee ee ee 
Wa" a "e's "s "e's "e's" s's e's e's se sss se ns 2" 
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| 


In this case, the writer uses an addi- 
tional control for starting, stopping, and 
reversing a 14-inch tape recorder. He 
views a scene on the screen, stops the 
projector, listens to the taped descrip- 
tion; repeats the operation as required. 
In this way, at one sitting, he may 
produce a finished technical film script 
which might require days if written 
by traditional methods. Re-writing and 
correcting are almost precluded, and in 
most cases the script is ready for re- 
cording as delivered. 

This “writing from tape” system af- 
fords maximum speed. Scripts for all 
types of 16mm films have been turned 
out by this method, from travelogue 
pictures to medical movies. 

Taped comments may be rambling 


| and loquacious, but they provide all the 
| skilled writer needs for the finished nar- 


ration script. Experience proves that 
picture information secured by the tape 


_method is much more complete than 


when it is supplied in written form, and 


| those assigned to the job of assembling 


such information all agree that the tape 
system is far easier than organizing the 
material on paper. Proper pronuncia- 
tion is also determined on the tape. 
something that must always be checked 
later, before recording. when the tech- 
nical information is supplied in writing. 

Many 16mm producers are living the 
myth that writers’ temperaments are 
incompatible with all the mechanical 
contrivances of film making. and that 
they must be sheltered from anything 
as boorish as a time-saving mechanism. 
Not so! Any writer suited for scripting 
films will welcome liberation 
from a primitive status. He will produce 
a greatly increased volume with fewer 
headaches for himse!f and everyone else 
when the “mechanical revolution” comes 
belatedly to his craft. 


business 





PLASTIC BLIMPS 


(Continued from Page 297) 
Model 
Eastman Cine-Royal. the Bolex H-16,. 
and for the Arriflex l6mm and 35mm 
cameras. 

Klein’s for 
cameras. meters and lights are used by 
the LU. S. Navy. American and foreign 
oil companies in underseas exploratory 
work. and by professional underwater 


200 magazine cine camera. the 


underwater housings 


photographers on national magazine as- 
signments. 

The housings for the Bolex H-16, 
B & H 200, Cine-Royal. and Brownie 
are made of optically-correct Plexiglass 
and have watertight fittings of patented 
design, plus the facility for quick re- 
moval of camera by simply unscrewing 
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two knurled nuts. Convenient exten 
controls enable the cameraman to Wind 
the motor spring and control the in 
release. Additional controls for alte 
lens focus and aperture are optional,’ 

In addition to the Plexiglass hoyg,, 
for the Bolex H-16, there is a cas alun, 
inum model which features a self-con, 
tained, battery-driven motor fo, the 
camera. External controls are provid 
for stopping and starting motor, focys 
ing and setting lens aperture. Weis) 
ing 41 pounds out of water, the cay 
weighs but half-a-pound underwater anj 
is pressure-safe to a working depth ¢j 
150 feet. 

Housings for the 16mm and 35mp 
Arriflex cameras are also of cast alyyj. 
num, provide all external controls plus 
facility for using the cameras’ yl, 
known reflex focusing viewfinder, Bo 
housings have been tested in actual y 
at 100 feet below the surface withoy 
pressurization.. Weight of each aboy 
surface is 3] pounds, and approxima 
ly four pounds negative below. 

Klein has selected the name of a da 
gerous, deep-water shark, Mako, as th 
trade-name for his photographic pmé. 
ucts. The 30-year-old van dyked under. 
water expert, who occasionally take 
time out from his business to go on, 
shark “seafari.” has also named his § 
foot PT boat the “Mako.” The crak 
which he converted for underwater 
photography and_ spearfishing, has 
unique ladder that permits descent ¢ 
underwater photographers directly ini 
the sea; on the port side is a place for 
cameras, housings, light meters, tripod, 
and sound microphones; and on th 
opposite side, compartments for the ait 
compressor, undersea breathing unis 
tanks, fins and weighted belts. 

When Klein goes underwater to tak 
pictures he prefers the waters of the 
outer islands of the Bahamas or east 0! 
the Florida Keys where the reefs ar 
overflowing with marine life and tk 
water is spring clear. That is where he 
always heads the Mako when he 
shooting film strips for himself, or mo 
ies for national television programs 
amateur cinematographers on vacatior 
charter trips. 

Marine biologists say that the wales 
from Fowey Reef to Dry Tortugas, jus 
east of the Keys are the only waler 
within the continental shelf of the 
United States that have such luxuriat 
reefs. This section contains the unusia 
mixture of Atlantic coast and West lt 
dian fish and plant life. Here are to he 
found tropical butterflies. rock beaulie 
and angel fish as well as dolphin, bo- 
nita and snapper. all excellent subjects 
for underwater movie making. 

The explanation is found in the fad 
that the Gulfstream waters are warme 
than waters usually are at the souther 
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igtitudes of the United States. This 
means 


farther south, are able to thrive here. 

Usually, this phenomenon is confined 
» the coral belt of Australia, particu- 
rly where the Great Barrier Reef ex- 
ends 1,200 miles into the Pacific. 
There also are prominent areas in the 
indian Ocean and Red Sea. But the 
oly coral belt in the continental waters 
of the United States is in southeast 
Florida. 

The Caribbean area farther south is 
een superior to the waters off Florida 
as far as abundance of marine life is 
concerned. Klein has also photographed 
wch spots as Eleuthera, Andros Island 
and Spanish Wells, all among the outer 
idands of the Bahamas east of Nassau. 
He also works at Silver Springs, Weeki- 
wachee and Wakulla Springs on the 
mainland of Florida. 

But, whether he shoots in a Florida 
pring or in the middle of the Gulf- 
sream, the same underwater problems 
prevail, he says. The sun must be shin- 
ing and the water must be relatively 
dear of particles of sand. Often by the 


va, the sun has moved behind a cloud. 
(r, the movement of the actors and di- 


inger clear enough for photography. 


upply tanks may be emptied and it is 
lime to return to the surface for re- 
placements—and start the descent over 
again. But the results make the ob- 
sales worth overcoming. Shooting 
inder water for the amateur need not be 
weh a tedious experience. 
‘The problems of sand disturbance 
taused by the use of tripods may be 
diminated by shooting as you swim, 
with the camera hand-held,” said Klein. 
ere are hundreds of spots in the 
wter Bahamas where even just a mask 
ad snorkle will suffice for taking pic- 
lures in waters 10 feet deep.” 


‘ve to use self-contained breathing 
‘“uipment and go into the deeper 
malms. Instead, they may photograph 
vith their head under water, near the 


nderwater photographers do not | 


that fish and plant life that usu- | 
ily abound only in warmer waters | 


ime a photographer lines up his scene, | 
seadies his tripod on the floor of the | 


rectors and equipment has stirred up | 
the sand so much that the water is no | 


Then, by the time the sand settles | 
and the sun comes out again, the air | 

















CINEKAD JUNIOR TRIPOD DOLLY 


Used Nationally by Discriminating Cameramen 


This 3-Wheel Collapsible 
Tripod Dolly Is... 


especially designed to meet the demand for con- 
venient mobility of cameras on location or in 
the studio. 

Dolly can be used with any professional or 
semi-pro tripod. The tripod is fastened firmly to 
the dolly by a clamp at each leg tip. The special 
individual caster locking system makes it possible 
to lock either two or three wheels in a parallel 
position, enabling dolly to track in a straight 
line for rolling shots. 

Dolly folds quickly into a single compact, easy- 
to-carry unit, 23 inches in length, weighing 
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Lighting Equipment 
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Sold By 


SCHOEN & CROWE 


403 West 47th St. New York 36, N.Y. 
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EVERYTHING PHOTOGRAPHIC 


AN D CINEMATIC 
FOR PROFESSIONAL AND AMATEUR 


The World's Largest Variety of Cameras and Projec- 
tors. Studio and Laboratory Equipment with Latest Im- 
provements as used in the Hollywood Studios. New 
and Used . . . BARGAINS. Established 25 years. 



















HOLLYWOOD CAMERA EXCHANGE 
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SAVE 


ON PRODUCTION 
EQUIPMENT 


SINGLE = 
SYSTEM | 
35 MM SOUND CAMERA... 


The camera used by major newsreels, gov't 
bureaus and U.S. Military Forces. Fully guar- 
anteed, completely overhauled in our instru- 
ment shops to new condition. Includes camera 
complete with pilot pin movement, 170° ad- 
justable shutter opening, 40, 50, 75 and 
100mm lenses, 4 each 400’ and 2 each 
1000’ magazines, galvanometer, portable 
power supply, amplifier, erect image view- 
finder, cables, microphone, earphones and 
carrying cases; complete ready to operate. 
Original cost over $14,000. Our Price $3995. 
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SEE ANSON RESEARCH for... 


DUNNING MAGIC DOT PRINTER CUEING 
UNIT—no more negative notching! Fits 
model "D’’ or ‘J’ B&H printers. $360.00. 


DUNNING ANIMATIC INTERVAL METER— 
compact electronic timer for ex- 
posures, | sec. to 1 min. 


interval 


Write For Literature 


ANSON RESEARCH COMPANY 
4337 Clybourne 


No. Hollywood, Calif 








AMERICAN CINEMATOGRAPHER 









surface, breathing through a snorkle. 

Klein has shot more than 200,000 
feet of underwater movies in black-and- 
white and color as well as related still 
publicity shots, during the past three 
years. He filmed the television promo- 
tion for Life magazine that preceded the 
issue containing the story on “Twenty- 
thousand Leagues Under the Sea.” He 
also filmed a series of 13 shorts for a 
national television program. 

Klein also designs custom water-tight 
cases for other cameras, still or cine. 


| The standard line of cases previously 
mentioned are on sale in many camera 


stores, also in shops catering to the skin 
diver fraternity. This could mean that 
we shall soon see some really startling 
underwater movies on TV and theatre 
screens, once professional skin divers 
add movie making to their fascinating 


submarine activities. 





HOME MOVIE PLOTS 


(Continued from Page 308) 


for the towel—and drying his face on 


| the edge of the dress! This is certainly 


not a strong enough situation to carry 


| even the shortest of films. but it could 










be justifiably introduced into many 
domestic comedies without any difh- 
culty, 


The next page of the paper is perhaps 
the most invaluable of all to a movie 
maker in search of a subject. It contains 
the personal column of small ads, an 
unfailing source of stories. Despite the 
invasion of thinly disguised commercial 
advertisements, the personal column of 
my paper never has less than a dozen 
announcements which indicate an inter- 
esting anecdote behind their terse offers 
or requests. 

“Lost, white miniature poodle, 6 
years old. Reward given for information 
leading to his return.” Was the dog a 
child’s favorite pet, an old maid’s idol. 
or a present to a girl from her boy 
friend? Is it lost, stolen or strayed? 
What happens to white miniature 
poodles alone in a city? 

“A family, 3 adults, 5 children, seeks 
seaside accommodation, 2 weeks July/ 
August. Reasonable terms.” With so 
many seaside hotels clamoring for busi- 
ness, why does this family have to ad- 
vertise? Did they leave their peak 
month booking too late? If so, why? 

“Obliged dispose exquisite dark Can- 
adian mink cape stole. Offers please.” 
Whose decline does this record? What 
happens if there are no offers? What’s 
the story behind the mink? 

By putting two advertisements to- 
gether you can even get inspiration from 
such unpromising stuff as “Old floors 
sanded and polished.” Match it with, 
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say, “All About Your Wedding, 
complete guide to etiquette and or 
cedure,” and you're well on th : 
to a rip-roaring farce. 

The gossip pages are generally toc 
personality-ridden too provide anyth' 
sufficiently meaty for a script. But , 
casionally you'll find an anecdote whict 
might be just as amusing or dramaj 
if it concerned the hero of your ney 
production. 

If your paper runs a short story, this 
might seem the most obvious choice 
all for plot material. But beware! Quite 
apart from all questions of Copyright 
and obtaining author’s and publisher’ 
permission, it’s rare that a story write 
solely to be read can be satisfactori 
adapted to suit the screen by an am. 
teur, especially for silent production, 

Literary and filmic form seldom 
incide. A writer is frequently so cop 
cerned with description, unexpress/ 
thoughts and hidden motivations tha 
his work has nothing in common with 
film requirements, where 


eWay 


action and 
movement are of primary importance 
So it’s best to direct your attention to 
wards the news paragraph, the cartoon 
and the advertisement rather than 2 
tempt an adaptation which all too ofte 
beats even an experienced profession 

After all, remember that the succes 
of your search depends not on th 
peculiarity of your material—the jour 
nalist’s bread and butter—but its po 
tential power of moving or amusing 
your audiences. If your theme does! 
make you happy, angry or sympatheti, 
you've little chance of arousing am 
such emotion in those who are going 
to see your film. So welcome the cout 
less suggestions made every momin 
by every page of your newspaper—tut 
question your emotional response i 
every one of them. 





MOBILE CAMERA SHOTS 


(Continued from Page 295) 


middle photo. Here it was desired to gt 
a shot of two stage drivers as imporlatl 
dialogue was being recorded. It was? 
reverse-angle shot, with the camen 
“looking” over the shoulders of th 
driver and his companion and down t¢ 
ward the horses. 

We had a choice of two methods fo 
making this shot: (1) using the regular 
stage coach with the camera moumleé 
on top of it, or (2) by the method 
shown in the photo. To have followeé 
the first method would have resulted i 
a very “ragged” shot due to unsteadi 
ness of the stage coach—even wher 
driven on a paved highway. So the 
ond choice was an easy decision. 


The idea was suggested by one © 
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“THE FASTEST GUN ALIVE” 


A Metro-Goldwyn-Mayer Production 


Block-ond-white—185/1 Aspect Ratio 
Russell Rouse 










Directed by: 
produced by: Clarence Greene 
photographed by: George Folsey, ASC 





Story and Screen Play by: Frank Gilroy 







THE CAST 
George Temple...............-.-.-.-- Glenn Ford 
Dora Temple...........-.----------e-»-- Jeanne Crain 
Vinnie Harold..............Broderick Crawford 






seseeeeeeeeRUSS Tamblyn 





fric Doolittle........-..-- 






(Picture is scheduled for general national 
release after July 6, 1956.) 




















= 
wr grips, and it found ready acceptance 
yith director Russell Rouse. Indeed, the 
incident is just one of many which illlu- 
grate the unusual cooperation director 

Rouse inspired in the whole technical 
crew. He continually demonstrated a re- 
freshing appreciation for the other fel- 
bw’s viewpoint and suggestions, which 
paid off in a number of ways and made 
his initial M-G-M directorial assignment 
ahighly successful one. 

As shown in the photo, a parallel was 
erected over the cab of the camera car 
om which the camera was mounted and 
vt at the desired angle. On the forward 
platform of the car, another parallel was 
erected, using demountable tubular sec- 
tions, and on this was placed the spring 
vat from the stage coach. Also attached 
to the front of the car was the regular 
assembly of wagon tongue, singletrees, 
traces, etc., from the coach. The two 
tams of horses were harnessed up and 
handled by the drivers in the same man- 
nt as when drawing the stage coach. 
The camera car utilized its own power 
br travelling, but maintained just 
enough drag on the horses to give them 
the “feel” of pulling the weight of the 
coach, 

The shots we made with this setup, of 
course, were without benefit of any 
booster lights, as movement of the horses 
and vehicle was always compatible with 
the existing sunlight. Whenever we had 
wenes to stage late in the day or where 
wme shadow fell across the path of 
travel, fixed booster light was supplied 
tither by are lamps or sunlight reflec- 
tors, 

In order to point up the desolate ter- 
fain over which the three desperados 
travel between the two small towns men- 
tioned in the synopsis of the story above, 
twas decided to photograph a substan- 
tal part of their trek from overhead, 
vith the camera mounted in a helicop- 
tt. It isn’t always practical to make 
“aight down shots from a_ helicopter 

ause the great turbulence of air 
chumed by the craft’s propellers be- 

8 its use by the obvious manner in 
which trees, grass, shrubs or water sur- 
laces are agitated by the great down 
draft of air. But our action was staged 


















































on extremely rugged terrain entirely 
barren of growth. 

The third photo shows the manner in 
which the Mitchell camera was mounted 
on the ‘copter. A sturdy scaffolding that 
extended from one side of the craft was 
bolted to its frame. On this was mounted 
a conventional hi-hat, and the camera 
and head mounted upon it. With an ex- 
perienced operator at the controls of a 
craft such as this, it is possible to secure 
far better photographic results than 
when photographing from a plane. In 
addition, we were able to zoom down 
upon our subjects for some startling pic- 
torial results. 

None of the mobile equipment I have 
described above is new or unusual. Yet, 
each time anyone of the units is used, 
there invariably are new problems to 
solve—some new switch in procedure 
made necessary by the particular pro- 
duction or the scene at hand. So, almost 
invariably the use of such equipment 
presents a new and interesting challenge 
—an opportunity, perhaps, to apply it in 
a new way; to obtain some new result 
not previously accomplished. I think 
that our application of the Chrysler 
camera car to the stage coach sequence 
is a good example of this. 

In reviewing this production on the 
screen, the observant photographer, | 
believe, will note the versatility of cam- 
era technique and the wide range of 
ways in which the camera has been em- 
ployed to achieve new and interesting 
pictorial results. 





NEW OXBERRY CAMERA 


(Continued from Page 302) 


center for film strip. The reason for this 
is that the camera goes forward for live 
action direction in work with puppets 
and miniatures, whereas it operates in 
reverse for animation. 

The rack-over viewfinder with ground 
glass focussing mounted on_ the 
hinged-door side of the camera. The eye- 
piece faces the operator when the cam- 
era is on the animation stand. A new 
optical system rectifies the subject so 
the image is erected and copy may be 
read from left to right. 

The superimposure viewing device fa- 
cilitates composing and focussing. It has 
a reticle plate and two registration pins 
which are identical with those of the 
shuttle. This permits a frame to be lo- 
cated precisely on a designated section 
of the animated or projected image in 
conjunction with cross-haired ground 
glass. The image plane of the film when 
racked-over is the same as the film plane 
in the shuttle. When a light is placed in 
the eyepiece, the image may be project- 

(Continued on Page 322) 
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TELEPHOTO LENSES 
6” 150mm f2.8 


World's Fastest 16mm 






6” Lens! 
119" 
$265.00 
Value 
For All 
Standard 16mm Cameras 


Razor sharp results, even wide open. In preci- 
sion, lightweight focusing ‘‘C’’ mount for Bolex, 
Bell & Howell, Pathe, etc. Also Cine Kodak 
cameras. Coated. Fully color corrected. Leather 


case. $12.50. B & H Finder $9.95. 
+139" 
America’s Favorite 


4a 
9” 230mm f3.8 \ 
Telephoto Lens-Brand New $312.00 
16mm Wildlife Lens! Value 
For All Standard 16mm Cameras 
Precision mounted in our lightweight focusing 
“C’* mount or Kodak mount. All optics coated. 


Leather case $12.50, Viewfinder for B & H 
$18.00. Bolex Oct. Mask, $3.50. 


All Lenses Brand New. 30 Day Trial Period! 3- 
Year Guarantee. Sent Postpaid. Full Refund If 
Not 100% Satisfied. Terms Available. 


Write for literature on above lenses and infor- 
mation on our complete line of accessories to 
fit all popular cameras. We supply professionals 
the world over. In Alaska: See MAC'S FOTO 
SERVICE, ANCHORAGE 


CENTURY 
PHOTOGRAPHIC EQUIPMENT CO. 


10659 Burbank Bivd., Dept. A, North Hollywood, Calif. 


BOLEX ACCESSORIES 
by STEVENS 
For H8 and HI6 cameras: 


Battery Camera Drive @ Time-Lapse Timer 

Lens Extension Tubes @ Alignment Gage 

Turret Lever @ Third Turret Stop @ Turret 

Filter Slides @ Camera Base @ Complete 
Factory Parts & Service 











For H16 Cameras Only: 

Variable Shutter @ Split-Frame Mask @ Sync 

Camera Drive @ 400-Ft. Magazine @ Sound 
Sprockets 


Send Today for Free Illustrated Booklet 


STEVENS ENGINEERING CO. 


2421 Military Ave., Dept. A 
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Los Angeles 64, Calif. 
Phone GRanite 3-3227 











16MM MITCHELL OUTFIT 


1 Mitchell camera, tripod and head; 1 
Mitchell Baby tripod and Hi Hat; matte box; 
objective viewfinder; follow focus device; 
three 400-ft. magazines; 15mm, 25mm, 
35mm and 50mm F2 Baltar lenses; 1 
Barney; 12V wild motor and tachometer; 
high speed gear box; 3 carrying cases. 
Total $3995.00. Completely overhauled by 
Mitchell Camera Company. 


CAMERA CRAFT 


6764 Lexington Ave. e Hollywood 
Phone HOllywood 3-6856 
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Photographic Assignments 


Who, where and what the industry's cameramen were shooting last month. 
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ALLIED ARTISTS 


@ Harry Neumann, ASC, “House on Look- 
out Mountain,” with Bill Elliott and Kathleen 
Case. Edward Bernds, director; “Chasing 
Trouble,” with Huntz Hall and Stanley 
Clements. George Blair, director. 


@ Joun J. Martin, ASC, “Yaqui Drums,” 
with Rod Cameron, J. Carroll Naish and Mary 
Castle. Jean Yarborough, director. 


AMERICAN NATIONAL 


@ Jonn Mescati, “TV Readers’ Digest,” TV. 
Various directors. 


@ Witwiam A. Sicxner, ASC, “Medic,” TV, 
(Medic TV Prods.) with James E. Moser, 
Frank La Tourette, and Virginia Martindale. 
James E. Moser, director. 


@ Curt Ferrers, “I Led Three Lives,” TV, 
(Ziv-TV with Richard Carlson. Herb Strock, 
director; “The Man Called X,” TV, (Ziv-TV) 
with Barry Sullivan. Eddie Davis, director; 
“Science Fiction Theatre,” TV, (Ziv-TV) with 
Ruth Hussey and Wayne Morris. Herb Strock, 
director. 


@ Kennetw Peacu, ASC, “On Guard,” TV, 
(Strategic Air Command, shooting at March 
Field). Harold Daniels, director. 


CALIFORNIA STUDIOS 


@ Fieet Soutucortt, “Gunsmoke,” TV, (Fil- 
master Prods. Inc.) with James Arness and 
Dennis Weaver. C. Marquis Warren, director. 


(Roland 
William Claxton, director. 


@ Water Srrence, ASC, “Alarm,” 
Reed Prod.). 


@ Joseru Brroc, ASC, “Cavalry Patrol,” TV 
pilot, (Filmaster Prod. Inc.). C. Marquis 
Warren, director. 


BILTMORE STUDIOS (New York) 


@ J. Burct Contner, ASC, “The Goldbergs,” 
TV, (Guild Films) with Gertrude Berg, 
Robert Harris and Eli Mintz. Marc Daniels, 
director; “I Spy,” TV, (Guild Films) with 
Raymond Massey. William Berke, director. 


COLUMBIA 


@ Gert Anpersen, ASC, Ford Theatre, TV, 
with Ruth Roman and Philip Carey. Sidney 
Miller, director. 


@ Henry Freviicn, ASC, “Reprisal,” (Tech- 
nicolor with Guy Madison, Felicia Farr and 
Kathryn Grant. George Sherman, director. 


@ Burnetr Gurrey, ASC, “Night Fall,” with 
Aldo Ray and Anne Bancroft. Jacques Tour- 
neur, director. 


@ Ben Kune, ASC, “Shakedown on Biscayne 
Drive,” with Lee J. Cobb, Edward Arnold 
and Patricia Medina. Fred F. Sears, director. 


@ Ray Rennanan, ASC, “Guns of Fort Petti- 
coat,” (Brown-Murphy Pictures, Inc.), with 
Audie Murphy. George Marshall, director. 
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@ Kir Carson, “Father Knows Best,” TV, 
(Sereen Gems) with Robert Young. Jacques 
Tourneur, director. 


@ Cuartes Lawton, ASC, “Celebrity Play- 
house,” TV, (Screen Gems) with Sterling 
Hayden. James Nilsen, director. 


WALT DISNEY 


@ Cuartes Borie, ASC, “Westward Ho, the 
Wagons,” (CinemaScope & Technicolor) with 
Fess Parker, and Kathleen Crowley. William 
Beaudine, director. 


@ GorDON 


TV. 


Avit, ASC, “The Hardy 
Charles Haas, director. 


Boys,” 


FILMCRAFT STUDIOS 


@ Vircit Mitier, ASC, “You Bet Your Life,” 
TV, (Filmcraft Prods.) with Groucho Marx. 
Robert Dwan and Bernie Smith, directors. 


FLYING A 


@ Birt Braprorp, ASC, “Buffalo Bill, Jr.,” 
TV, with Dickey Jenes and Pappy Cheshire. 
George Archinbaud and Frank MacDonald, 
directors; “Annie Oakley,” TV, with Gale 
Davis. George Archibaud and Frank Mac- 
Donald, directors. 


JERRY FAIRBANKS STUDIO 


FarRBANKS, Oldsmobile 
commercial, TV. Jerry 


@ Jerry 
Awards 
director. 


Academy 
Fairbanks, 


FOX WESTERN AVENUE STUDIOS 


@ Sam Leavitt, ASC, “Knight of the South 
Seas,” TV, (Lorena Prod.) with Jon Hall. 


Elmo Williams, director. 


GENERAL SERVICE STUDIOS 


@ Rosert Pitrackx, ASC, “Private Secretary,” 
TV, (Chertok TV, Inc.) with Ann Southern, 
Don Porter and Ann Tyrrell. Oscar Rudolph, 
director. 


@ Harry Witp, ASC, “Burns & Allen Show,” 
TV, (McCadden Prods.) with Gracie Allen 
and George Burns. Frederick deCordova, 
producer-director; Carnation & B. F. Good- 
rich commercials, TV. Frederick deCordova, 
director; “Bob Cummings Show,” TV, (Laur- 
mac Prods.) with Bob Cummings and Rose- 
mary DeCamp. Rod Amateau, director: 
Winston commercials, TV. Rod Amateau, 
director. 


Trees, ASC, “The People’s 
(Norden Prods.) with Jackie 


Breslin. Jackie Cooper, 


@ James VAN 
Choice,” TV, 
Cooper and Pat 
director. 


@ Neat Becxner, “The Adventures of Ozzie 
and Harriet,” TV, (Stage 5 Prods.) with 
Ozzie, Harriet, David and Ricky Nelson. 
Ozzie Nelson, director. 
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GOLDWYN STUDIOS 


@ Lee Garmes, ASC, “The Sh 
(CinemaScope & Color) (Samuel 

Jr. Prods. UA release) (Shooting wan 
with Victor Mature and Karen Steele, J 
Hopper, director. 7 


arkfighters” 


@ Wituiam Wuittey, ASC, “Cross om 
(Federal TV, Inc.) with Rod Comenen, Kit 
Murphy and other directors. i 


@ Georce CLemens, ASC, “Schlitz P 
of Stars,” TV, (Meridian’ Prods.), Jig) gt 


don, director. 


@ Hat Mounr, ASC, “The Boss.” ; 
Prods. for UA release) with John 
William Bishop and Doe 
Haskins, director. 


Payne 
Avedon. Byrn 


@ Wa ter Strence, ASC, “Schlitz Playhouse 
of Stars,” TV, (Meridian Prod.). Jack Cage 
director. ; 


@ Norsert Bropvine, ASC, “The Lore 
Young Show,” TV, (Lewislor Prod.) wig, 
Loretta Young. Richard Morris, director. 


INDEPENDENTS 


@ Srantey Cortez, ASC, “The Lonely Gun’ 
(Robt. L. Jacks Prod. for UA release) with 
Anthony Quinn and Katy Jurado. Harry Hor 
ner, director. 


@ Guy Roe, ASC, “Gangbusters,” TV, (Vis. 
ual Drama, Inc.) Bill Kern, director. 


@ Birt Marcuties, “Pharoah’s Curse,” (Be. 
Air Prod. for UA release) with Mark Dan 
and Ziva Shapir. Lee Sholem, director. 


@ Ray Fin, “Creatures from Green Hell’ 
(Gross-Krasne Prod.) with Jim Davis and 
Robert E. Griffin. Kenneth Crane, director 


@ Frep West, ASC, “It conquered th 
World,” (Sunset Prod. for ARC release) with 
Peter Graves and Beverly Garland. Roger 
Corman, director-producer. 


@ CuHartes Van Encer, ASC, “The Bras 
Legend,” (Bob Goldstein Prod. for UA r 
lease) with Hugh O’Brien, Nancy Gates and 
Raymond Burr. Gerd Oswald, director. 


@ Frank Praner, ASC, “The Pride and th 
Passion,” (Technical; VistaVision) (Star 
ley Kramer Prod. for UA: shooting in Spain) 
with Cary Grant and Frank Sinatra. Stanley 
Kramer, producer-director. 


KEY WEST STUDIOS 


@ Water Srrence, ASC, Series of religious 
pictures, TV. William Claxton, director. 


KLING STUDIOS 


@ Brypon Baker, “Snowfire,” (McGowan 
Prods.) (Eastmancolor; wide-screen) will 
Don McGowan and Molly McGowan. 


@ GLENN Macwitutams, Richfield Oil com 
mercial, TV. Hank Ludwin, director. 


KTTV STUDIOS 


@ Mack Srencier, ASC, “Liberace,” TV 
(Guild Films Inc.) with Liberace. Dube 
Goldstone, director; “Here Comes To 

TV (Guild Films) with Tiger Fanfara. Duke 


Goldstone, director. 


@ Extswortn Frepertcxs, ASC, “Five 5 
To Terror,’ (Grand Prod. for UA release) 
with Ruth Roman and _ Sterling Hayden. 
Henry S. Kesler, producer-director. 
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METRO-GOLDWYN-MAYER 


» Faso JACKMAN, Jr, “Julie,” (Arwin 
rods. for MGM release) with Doris Day, 
ie Jourdan, Barry Sullivan and Frank 
Lovejoy. Andrew Stone, director. 


» Rosert BRONNER, “The Opposite Sex,” 
CinemaScope & Color) with June Allyson 
7 Jeff Richards. Dave Miller, director. 


g Rosext SURTEES, ASC, “Raintree County,” 
with Montgomery Clift 


: ‘olor) 
mm and Color f 
yer Edward Dmytryk, 


and Flizabeth Taylor. 
director. 

¢ Joun ALTON, “Tea and Sympathy,” with 
deborah Kerr and John Kerr. Vincente Min- 
peli, director. 


Russet. HarLan, ASC, “Teahouse of the 
August Moon,” (Color; CinemaScope) (shoot- 
ing in Japan) with Marlon Brando and Glenn 
Ford. Daniel Mann, director. 


@ Fre A. Younc, ASC, “The Barretts of 
Wimpole Street,” (CinemaScope & Color) 
(shooting in England) with Jennifer Jones 
ad Sir John Gielgud. Sidney Franklin, 
director. 


¢ Josep Brun, ASC, “A Man Is Ten Feet 
Tal.” (Jonathan Prod., shooting in New York 
City) with John Cassavetes and Kathleen 
Maguire. Martin Ritt, director. 


e Georce Forsey, ASC, “The Power and the 
Prize,” with Robert Taylor, Burl Ives and 
Flisabeth Mueller. Henry Koster, director. 


MOTION PICTURE CENTER 


@ Rosert De Grasse, ASC, “Make Room for 
Daddy,” TV, (Desilu Prod.) with Danny 
Thomas, Jean Hagen and Sherry Jackson. 
Sheldon Leonard, director. 


¢Sw Hickox, ASC, “The Red Skelton 
Show,” TV, (Desilu Prod.) with Red Skelton. 
C. Burns, director. 


@ Nick Musuraca, ASC, “The Line Up,” TV, 
(Desilu Prod.) with Warren Andersen. H. 
Morse, director. 


PARAMOUNT 


® Cartes Lanc, ASC, “Gunfight at the O K 
Corral,” (VistaVision & Technicolor) with 
Burt Lancaster, Kirk Douglas, John Ireland 
and Jo Van Fleet. John Sturges, director. 


® Lova Griccs, ASC, “The Maverick,” (Vis- 
Vision & Technicolor) with Charlton Hes- 
ton, Anne Baxter and Gilbert Roland. Rudy 
Mate, director. 


® Ernest Laszio, ASC, “The Loves of Omar 
Khayyam,” (Technicolor; VistaVision) with 
Charlton Heston, Anne Baxter and Gilbert 
Roland. William Dieterle, director. 


* LioneL Linpon, ASC, “The Lonely Man,” 
(Technicolor; VistaVision) with Jack Palance 
id Elaine Aiken. Henry Levin, director. 


Ray June, ASC, “Funny Face,” (Techni- 
lor; VistaVision) with Audrey Hepburn 
and Fred Astaire. Stanley Donen, director. 


* Dante. Fapp, ASC, “Hollywood or Bust,” 
Technicolor; VistaVision) with Dean Mar- 
tin, Jerry Lewis and Pat Crowley. Frank 
Tashlin, director. : 


REPUBLIC STUDIOS 


* E> Corman, ASC, “Dragnet,” TV, (Mark 
I Prod.) with Jack Webb. Jack Webb, 





@ Joun MacBurnirz, ASC, “The Millionaire,” 
TV with John Larch. Sobey. Martin, director. 


@ Reccre Lanninc, “Alfred Hitchcock Pre- 
sents,” TV. Robert Stevenson, director. 


@ Dan Crarx, ASC, “Do You Trust Your 
Wife,” TV, (Don Monya Co.) with Edgar 
Bergen. Jim Morgan, director. 


RKO 


@ JosepH Biroc, ASC, “Tension at Table 
Rock,” with Richard Egan, Dorothy Malone 
and Cameron Mitchell. Charles Marquis War- 
ren, director. 


@ Georce Diskant, ASC, “Stage Seven, Hall 
of Stars,” TV, (Four Star Prods.). 


@ Witt1Am Me tor, ASC, “Back From Eter- 
nity,” with Robert Ryan and Anita Ekberg. 
John Farrow, producer-director. 


@ Witt1AmM Snyper, ASC, “Beyond a Rea- 
sonable Doubt,” with Dana Andrews and Joan 
Fontaine. Fritz Lang, director. 


@ Ray Fernstrom, ASC, “Return to Eter- 
nity.” (Air Scenes.) John Farrow, director. 


HAL ROACH STUDIOS 


@ Lucien Anpriot, ASC, “The Life of Riley,” 
TV, with William Bendix. Abby Berlin, direc- 


tor. 


@ Paut Ivano, “Stories of John Nesbitt,” TV, 
with John Nesbitt. Various directors. 


@ Jack Mackenzie, ASC, “Code 3,” TV. Ted 
Post and Paul Landers, directors; “Frontier,” 
TV (Tomoda Prod.). Various directors. 


20TH CENTURY FOX 


@ Mitton Krasner, ASC, “Bus Stop,” (Cine- 
maScope & Color) with Marilyn Monroe, Don 
Murray and Arthur O'Connell. Joshua Lo- 


gan, director. 


@ Leo Tover, ASC. “The Day the Century 
Ended,” (CinemaScope & Color) with Rob- 
ert Wagner. Richard Fleischer, director. 


@ Witrrep Cine, ASC, “The Last Wagon,” 
(DeLuxe Color; CinemaScope) (shooting at 
Sedona, Ariz.) with Richard Widmark and 
Tommy Rettig. Delmar Daves, director. 





SPLICES STICK WITH 





available in 1-oz., 8-0z., 16-oz. bottles 
THE KALART COMPANY, INC. 


Plainville, Conn. 
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@ Joe Macponatp, ASC, “One in a Million,” 
(DeLuxe Color; CinemaScope) with James 
Mason and Barbara Rush. Nicholas Ray, 


director. 


@ Leon Suamroy, ASC, “Best Things in 
Life Are Free,” (Technicolor; CinemaScope) 
with Gordon MacRae and Sheree North. 
Michael Curtiz, director. 


UNIVERSAL - INTERNATIONAL 


@ Russert Merry, ASC, “Battle Hymn,” 
(CinemaScope) with Rock Hudson. Douglas 
Sirk, director. 


@ Eris Carter, ASC, “The Mole People,” 
with John. Agar and Cynthia Patrick. Virgil 
Vogel, director; Eastman Kodak commercial, 
TV. Jack Daniels, director. 


@ Haroip Lipstern, ASC, “The Great Man,” 
with Joseph Ferrer and Mona Freeman. Jose 
Ferrer, director. 

“Gun for a 


@ Georce Rosinson, ASC, 


Coward,” (Technicolor) with Fred Mac- 
Murray and Chill Wills. Abner Biberman, 
director. 

@ Irving Gtasssperc, ASC, “Star Light,” 


(Technicolor; CinemaScope) with George 
Nader and Julie Adams. Jack Sher, director. 


@ Artuur Ariinc, ASC, “Tammy,” (Techni- 
color: CinemaScope) with Debbie Reynolds 
and Leslie Nielsen. Joseph Pevney, director. 


@ Maury Gertsman, ASC, “I've Been Here 
Before,” with Jock Mahoney and Leigh 
Snowden. Richard Bartlett, director; Colgate 
commercial, TV. Wil Cowan, director. 


@ Jock Fernper, ASC, Marlboro commercial, 
TV. Wil Cowan, director. 


@ Lester Wuitre, ASC, Marlboro commer- 
cial, TV, Wil Cowan, director; Pabst Blue 
Ribbon commerical, TV, Jack Daniels, direc- 
tor: Eastman Kodak commercial, TV, Jack 
Daniels, director. 


@ Haroip Lipstern, ASC, Marlboro commer- 
cial, TV. Wil Cowan, director. 


@ Witrrip Cine, ASC, Pepsi Cola commer- 
cial, TV, with Polly Bergen. Wil Cowan, 


director. 


WARNER BROS. 


@ Hat Rosson, ASC, “Toward the Un- 
known,” (Warner-Color & CinemaScope) 
(Toluca Prods.) with William Holden, Lloyd 
Nolan, and Virginia Leith. Mervyn LeRoy, 
director. 


@ Ropert Burks, ASC, “The Wrong Man,” 
(Alfred Hitchcock Prod., shooting in New 
York City) with Henry Fonda and Vera 
Miles. Alfred Hitchcock, director. 


@ Harotp Stine, ASC, “Anthology Series,” 
TV. Don Weis, director; “Cheyenne,” TV, 
(Warner Bros. Presents) with Clint Walker. 
Richard Bare, director. 


@ Cart Guturie, ASC, “The Last Stop,” TV, 
with James Dunn and John Barrymore, Jr. 
Tom Greis, director. 


@ FLioyp Crossy, ASC, “The Old Man and 
the Sea,” (WarnerColor: wide-screen) (shoot- 
ing in Cuba) with Spencer Tracy. Fred 
Zimmermann, director. 
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CINEKAD 
Synchronous Motor Drive for 
16mm Projectors 


Especially designed to drive all Bell & Howell 
Ampro and Victor 16mm projectors at Syn- 
chronous speed and for TV studios. 

The synchronous motor drive can be instantly 
attached to projector and taken off at any 
time. No special technical knowledge re- 
quired for installation and mounting. 

The synchronous motor drive is complete with 
base-plate, Cannon plug for cable and power 
switch, and a set of reduction gears. 


W rite for more details and prices 


Also available on special order. Synch. Motor 
Drive for all Simplex 35mm portable projectors. 


ONE YEAR GUARANTEE! 
immediate Delivery 
CINEKAD 
ENGINEERING COMPANY 


763 Tenth Ave., New York, N.Y. 
Plaza 7-3511 


_ shifts 
_changing the magnification for 16mm 
| work. 











Automatic Daylight Processing 


DEVELOPING TANK 


* Processes up to 200 Ft. 

* 8mm-16mm-35mm 

* Movie—X-Ray—Microfilm 
* Motor driven portable 

* Tough plastic tanks 

* Uniform Density Assured 
* 70mm tank also available 


FILM DRYER 

e Motor driven 

* Speedy drying 

* Automatic shrinkage allow- 
ance 

* Stainless steel and 
aluminum construction 

* Easily assembled without 

a tools 
* Compact, Portoble 


Guaranteed. Write for Free Literature 


Micro Record Corp. «7%»... 


N.Y 


Heated 











U. S. Registered Trademark 
SIXTH YEAR—USEFULNESS ACCLAIMED 


BY THOUSANDS—READILY READABLE 
1001 Ready Sound-Film 
Editing Data 
@ Footage @ 
Count @ Screen 
®@ 35mm _ and 
equivalents 
Plastic computer for 
everyone in movies 
and TV, from script to 
screen. A time saver. 
$2.00 Prepaid 
(Delivered in U.S.A.) 
ASK FOR REPRINT OF ARTICLE 
IN AMERICAN CINEMATOGRAPHER 
Write or ask your dealer 
READY-EDDY, Sandy Hook, 


Frame 
Time 
16mm 


Conn. 
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NEW OXBERRY CAMERA 


(Continued from Page 319) 


ed onto the compound. A thumb slide 
the viewfinder up and down 


An outstanding feature of the new 


' camera involves the 35mm-l6mm reticle 


design. All reticles are mounted in 
ground steel dove-tail plates having su- 


| per-fine ground glass precisely mounted 
| and aligned to match the film registra- 


tion pins. 
Markings on the ground glass reticles 


| are essentially a series of rectangles. 
| Starting with the largest and going 
_down to the smallest they are as fol- 
_ lows: (1) silent aperture, (2) camera 
_sound aperture, (3) 35mm sound pro- 
| jection aperture, (4) dotted 25% TV 
| cut-off aperture for 35mm, (5) 16mm 
| camera aperture, (6) 16mm projection 


aperture, (7) dotted 25% TV cut-off 
aperture for 16mm. Reticles also have 
horizontal and vertical cross-lines com- 
mon to all rectangles. A short tick rep- 
resents the center of silent 35mm or 
16mm film. 

All Oxberry reticles are interchange- 


| able and are available on clear glass for 
| projection of light. The reticle gauge 


plate may be used as a visual gauge for 
viewing alignment and for center or 
squareness of developed negative stock. 
By holding the reticle gauge over any 
ight source, a film that is mounted on 
pins may be checked visually. 

Sprocket assemblies of the camera 
are readily installed or removed by ma- 
nipulating two knurled thumb screws. A 
unique two-speed spindle transmits mo- 
tive power to the sprocket assembly and 
proper engagement is accomplished au- 
tomatically when either the 35mm or 
16mm sprocket assembly is put in place. 

Certain work requirements can be 
accommodated when a special cutout 
back pressure plate is installed. A light 
may be inserted for projection. For long 


| rotascope work, there is an assembly 


that has a light between two sprockets. 
For super critical lineup work, a plug 


'at the rear of the camera is removed, 


also sprocket assembly is removed to 
permit the operator to sight straight 
through the shuttle and lens. 

An automatic take-up which attaches 
directly to the camera is designed with 
a torque motor on each spindle. In op- 


| eration, only one of the motors is ener- 


gized, depending on whether the camera 
is moving forward or reverse. The dead 
motor serves as a drag or brake. The 
take-up is ready for either forward or 


| reverse camera action by merely operat- 
| ing a switch. Magazines accommodate 


100 ft. reels of 35mm or 16mm film. 
Auxiliary take-up arms are available for 
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1000 ft. reels and for bi-pack work 

For optical printer installations the 
camera is essentially the same a 
that it is not the rack-over type, The 
superimposure device is mounted j 
front of the shuttle for reflex : 
through the photographic lens 
printer. 

Regardless of whether the camera js 
used for animation or optical printer 
work, it may be converted in 5 minutes 
from 35mm to 16mm without disturb. 
ing critical alignment. 


Viewing 
On. the 





es 


WIDE ANGLE PROBLEMS 


(Continued from Page 301) 


— even when the camera is not tilted— 
due to barrel distortion inherent jy 
many extreme wide angle setups, (ip. 
erama does not have this as the optics 
of this system are those of a simple 
27mm lens. Todd-AO has it to a great 
extent but corrects it in the optic 
printing step. All other wide scree 
systems have it in varying degrees, 

As can be imagined, these two dis 
tortions — particularly when combined 
— make the problem of verticals eve 
more troublesome than we have sen 
with the horizontals. There is little p 
be done about them except the obvious: 
keep pronounced verticals out of th 
extremes of the frame either by block 
ing them off or by changing the setup 
Fortunately the extent of the problem 

-and usually its solution —can he 
seen on the ground glass of the camen 
finder. The eye is easily offended by 
bent buildings, etc., so as a general rik 
any verticals at the extremes of th 
frame should be studied with suspicion. 

There is a further problem—th 
bending of sight lines — which I have 
not mentioned before because it is only 
likely to give trouble in cases of the 
most extreme wide angle lens. | me 
tioned once before of thinking of the 
distortion of horizontal lines as a bent 
ing backward into the screen. Even: 
line running through the center of th 
screen will be bent back in depth, bu! 
since we are shooting straight on it # 
pears not to bend. 

Suppose, instead of a straight lin 
we substitute a line of faces all lookin 
at some distant point behind the cam 
era. When projected, it will appet 
that the actors are all looking at differ 
ent points with only those in the cenlet 
looking in the true direction. This * 
due to the fact that as the line bend 
back, each person is rotated slightly 
relation to the camera. This may 0 
be noticeable just looking at the faces 
but if we are close enough to see theit 
eyes, the effect will be quite apparel. 
This can easily be corrected, of Cours, 
by giving the actors different poinls to 
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wok at according to their position in the 

“y* determined in the ground glass. 
ne be imagined, this was a definite 
gtd when shooting dialogue or 
king crowd shots in  Cinerama. 
Mh 
\dors talkirg to one another had to be 
siren points to look at so that they 
yould appear to be looking at one an- 
ther and if, during a scene, an actor 
changed position in the frame, he had 
» be given a second point. This gave 
sa good deal of grief at first, as this 
jgortion could not be seen on the Cin- 
wama ground glass. But as we became 
miliar with the problem we had little 
jificulty. Outside of the Cinerama 
process, which has no choice of lenses. 
here is little likelihood of running into 
his, as few directors would shoot a dia- 
ue scene with an extreme wide angle 
lens, 

long before wide screen was thought 
of cameramen were familiar with the 
‘pulled out” effect of wide angle lenses. 
\ small round object photographed in 
the center of a screen will still appear 
round; but if it is moved toward the 
edge of the field it is pulled sideways — 
wt of shape. This, of course, is due to 
the fact that at the sides of the field the 
image is hitting the film at an angle. 
\s we get into wider and wider lens 
angles this effect becomes even more 
pronounced, Cinerama has very little of 
this problem (considering the angle it 
overs) since it is using three strips of 
film, which are perpendicular to the 
ais of the lenses. Todd-AO also has 
very little of this distortion since Amer- 
ian Optical Company has introduced 
ompensating distortion into Todd-AO 
lenses to counteract it. With other wide 
ween systems the distortion is very 
wident. It is from this we get our old 
adage about not making closeups or 
panning with wide angle lenses. As the 
lenses keep getting wider this certainly 
holds more than ever. However, there 
ae certain situations where we have 
ound it possible to pan even with the 
most extreme wide angle lens. 

Where there are pronounced _hori- 
wntal lines low or high in the screen. 
‘normal pan from a stationary camera 
position is certainly not desirable as it 
vill call attention to a bent line that 
my have been unnoticed before. A 
‘tect may curve, but if the curve keeps 
manging as it goes across the screen, 
ju are asking a lot of the credulity of 
your audience. Even without any pro- 
nounced geometry in the scene the 
‘pulling out” of ‘objects and their re- 
sultant increase in their speed of travel 
at the edges of the frame will be dis- 
tubing. However, in a fast pan, or a 
pan following some object, such distor- 
tions will probably go unnoticed. 

Take the familiar scene in which an 
‘cor must walk down a street past the 
‘amera; the camera panning with him. 


If he walks far enough away from the 
camera to remain full figure all the 
time, the audience will have plenty of 
time to watch those lines bend their 
way tortuously through the picture. If, 
however, the actor is allowed to walk 
close to the camera, the increased screen 
size of his body will block off and break 
up the distorted lines, and the increased 
speed of the pan will not permit time 
for the distortions to be observed, 

In most situations, even a slow pan 
will be quite acceptable if it is made 
while the camera is moving. With the 
camera in motion the “pulled out” ef- 
fect described before is already present 
and is actually a factor that heightens 
the feeling of movement; and any dis- 
tortion of lines is usually lost in the for- 
ward motion. For these reasons, in 
making running or dolly shots with 
wide angle lenses, the distortions are 
practically never noticed (with the pos- 
sible exception of moving with the cam- 
era shooting straight to the side) par- 
ticularly when moving with the sub- 
ject. This is fortunate, for it is in move- 
ment that these lenses can be used to 
great effect. The increase of speed of 
people or objects moving through the 
sides of the screen approaches the effect 
our eyes actually see and give us a truer 
feeling of motion. This effect is even 
more pronounced if we are in a crowded 
or confined space—the shot moving 
through the narrow alley in “Summer- 
time.” or the shot moving through the 
cornfield in “Oklahoma!” 

Beside the advantages of the extreme 
wide angles in movement it has the fur- 
ther advantage of giving us the oppor- 
tunity to put the audience into the ac- 
tion. Besides photographing straight 
ahead these lenses are shooting to a con- 
siderable extent to the side. By moving 
in close to the action with an extreme 
wide angle lens we do considerably 
more than show the audience a picture 
of a specific action. In effect, we sur- 
round them with the action. A good 
example of this is the New Orleans jazz 
sequence, and the art students’ ball se- 
quence in “Cinerama Holiday.” The 
audience is caught up in the action and 
excitement in a way that could only be 
achieved when a wide angle lens is 
joined with wide screen. 

In many cases the wide angle is the 
lens “in the bottom of the box” — 
brought out only when lack of space 
forces its use. Greater understanding of 
its virtues and limitations can do much 
to increase its effectiveness in wide 
screen photography. 


No 
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Now! A 400ft. Magazine 
For Your BOLEX H-16 


Complete 
with 
Synchronous 
Motor 
and Base 


Includes 
Installation 
and 
Case 





Permits continuous 400 ft. run of 16mm _ film— 
the 200 ft. daylight loading spool may be used 
in the 400 ft. magazine. The 100 ft. spool can 
be used in the camera without removing ex- 
ternal magazine. Fully guaranteed. Can YOU 
shoot a continuous wrestling match, prizefight or 
football game? If not write for complete in- 
formation or see your Bolex dealer. 


Ask about our Rack-Over 
Camera Base and 
Synchronous Motor. 








TOLEDO CINE ENGINEERING 
' 1309 Milburn Ave. Toledo 6, Ohle 








SERVICES 





COLOR DUPLICATING 
SOUND RECORDING 
REVERSAL PROCESSING 


FISCHER 
PHOTOGRAPHIC 


LABORATORY INC. 


1729 N. MOBILE AVE., CHICAGO 39, ILL. 
PHONE MERRIMAC 7-5316 








SCRIPT WRITING 


For The Industrial Screen 


FILMS AFIELD 

6739 Mitchell Avenue 
Arlington, California 
OVerland 9-4856 
























WA FIP TERS, 


| ? 
World-Wide US«* 






Produce moonlight and night effects 
in daytime «fog scenes «diffused focus 
and many other effects. 
Information mailed on request. 
SCHEIBE FILTERS COMPANY 
ORIGINATORS OF EFFECT FILTERS 
P.O. Bex 46834, Hellyweed 46, Calif. 
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FILM 
LABORATORIES 


Established 1949 


Complete 16mm laboratory service 
for Producers using the 
Reversal Process 


Also 16mm Negative and Positive 
developing. 


* 


WRITE FOR PRICE LIST 


350 West 50th Street 
New York 19, N. Y. 


TELEPHONE: JUdson 6-7196 


























MOVIOLA 


FILM EDITING 
EQUIPMENT 
16MM - 35MM 


@ PICTURE 
SOUND 
Photo and 
Magnetic 


@ SYNCHRO- 
NIZERS 


@ REWINDERS 


One of the 
new series 20 
Moviolas for 
picture and 
sound 


Write for 
Catalogue 


MOVIOLA MANUFACTURING CO. , 
1451 Gordon St . Hollywood 28, Calif. 
$ 


~n. 











PELLEGRINI 


VARIABLE SHUTTER UNITS 
FOR THE BOLEX H-8 
AND H-16 


The real an- 
swer to com- 
plete FADES 
and LAP DIS- 
SOVLES. Faster shutter speeds 
and many other advantages. 
Prices for all camera models 
H-8 or H-16 within U. S. 
$99.60. Tax extra. One year 
guarantee and camera trans- 
portation back included. Send 
for free informative booklet. 
Prices subject to change 
without notice. 
TULLIO PELLEGRINI 
1545 Lombard St. 
Sen Francisco 23, California 
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3,800 FEET OF FILM 


(Continued from Page 298) 


| color balance a headache, but even ex- 


posure a real difficulty. Three days went 
in script consultations with the producer 
and the men on the spot, leaving seven- 
teen days to shoot. To some extent the 
shortage of time was overcome by the 
unit being flown out to locations by 
the Bishop himself, who has some 4,000 
hours on his private license. 

To avoid tropical deterioration, ex- 
posed film was flown back to Australia 
for processing; but with an overall 
schedule so short, there was no chance 
of viewing the rushes. This meant that 
director and cameraman were com- 
pletely in the dark as to how things 
were going, for neither saw a foot of 
their work until the film came _ back 
from the censor a week after their 
return home. 

Lighting interiors was a major prob- 
lem. These were lit with 110-volt re- 
flector-floods, with the assistance of two 
reflector - spots; 110-volt units were 
chosen, since amongst the few current 


| supplies available were to be found 
| both 110 and 240 volt systems. By 


using a series-parallel switching board, 
the lights could be used with either 
supply. Nowhere could more than six 
units be run at the one time, as even 
this put a rather terrifying load on the 
flimsy, makeshift house wiring. For the 
shots of the natives receiving the Sacra- 
ments, the only current available was 
from a small portable generator flown 
in by plane. Driven by a two-stroke 
motor, it delivered the grand total of 
500-watts. Thus only close shots were 
possible, as no more than one shot 
could be run without the unit blowing 
up. The entire sequence showing the 
native receiving the last rites, the native 
children going to Confession, and the 
Nuptial Mass were shot with but a 
single reflector-spot for illumination! 
Native sing-sings, congregational sing- 
ing, etc., were recorded on a Velco 
240-volt, 50-cycle tape recorder, pow- 
ered by the portable generator deliver- 
ing 240-volt 60-cycle power. Current 
fluctuations caused some wowing in the 
resultant recordings, but in the sing- 
sing this only added to the unusualness 
of the refrains. Avoiding the noise of 
the two-stroke engine was quite a dif- 
ficulty, solved only by putting the gen- 
erator as far out in the jungle as the 
local supply of war surplus cable would 
allow. Owing to the 60-cycle nature of 
the current. recordings ran slow then 
played back at Australia’s standard 50 
cycles; this was overcome by putting a 
brass collar on the recorder’s capstan to 
bring the frequencies back to normal. 
The short sermon in Pidgin English 
was post-recorded for the second edition 


ad May, 1956 


of the film, but by then it w 
sible to know what had been said 
when the shots were originally taken 
Words had to be written to fit the . 
movements, and once these had - 
carefully timed to the work print, the 
were recorded directly on to Shen al 
spliced into the sound track, 

A device used quite effectively . 
bridge rather abrupt cuts in the editin 
was to introduce as an off-screen Dis 
during the last few seconds of one » 
quence, the natural sounds of the fo 
lowing sequence, as though the two 
locations were close enough to allow thy 
viewer to hear the sound before jj 
cause is actually seen on the scree 
For example, towards the end of the « 
quence dealing with the total destry. 
tion of all the Mission buildings, an 
the number of the missionaries |g: 
during the war, you begin to hear th 
sound of a tractor hard at work; th 
next sequence opens with a closeup of 
the plough shear cutting through th 
red earth, followed by a longer sho 
of a Father at work on a tractor yjp. 
orously clearing the sight for the ney 
buildings. 

Perhaps the little company’s stranges 
expense was payment for the sing-sing, 
These are normally performed at nigh 
and it was necessary to induce th 
natives to perform during the day, 
and in full sunlight as well; dancing 
the tropical sun is no congenial tat 
especially to a New Guinea native, » 
for this special performance the wil 
had to pay big money—a carton od 
canned meat. 

Shooting was completed during th 
month of May, and by the following 
November the first print was ready for 
screening. Bishop Arkfeld, then on his 
way home on leave, called at Melboume 
for the grand premiere. 

“Other Sheep Have I” is but one oi 
four mission films produced by Cf. 
Productions; others cover missions it 
Northern Australia, the  Trobriand 
Islands (Eastern Papua), and Rabail 
(New Britain). 

A print of one of the films, “The 
Brown Veil,” especially produced fu 
the Catholic Life Exhibition, and whieh 
tells the story of the growth and won 
of Australia’s greatest teaching order 
Nuns, The Sisters of St. Joseph, wa 
quickly ordered by the Australian Com: 
monwealth National Film Library for 
inclusion in its collection of films @ 
National Value. 

Incidentally, the American Cinem® 
tographer’s request for an article ™ 
C.F.P.’s film production activities ¥ 
carried by a native girl from Maprik to 
the village of Ulupu in the mountains” 
North Central New Guinea, where the 
unit was engaged on its latest venlult 
a story film entitled “Jungle Parish. 
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RATES: Ads set in lightface type, 10¢ per word; minimum ad, $1.00. 
in lightface capital letters (except Ist word and advertiser's 
nome) 15¢ per word. Modified display format (text set in boldface 
itals or upper-and-lower case) 90c per line. Send copy with 


ADVERTISING 


remittance to cover payment to Editorial Office, American Cinematog- 
rapher, 1782 No. Orange Drive, Hollywood 28, Calif. Forms close 15th 
of month preceding date of issue. No discount on Classified Advertising. 
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STUDIO & PRODN. EQUIP. 


STUDIO & PRODN. EQUIP. 


STUDIO & PRODN. EQUIP. 





0.5. SPRING HOUSE CLEANING VALUES 
INKIE DINKIE TYPE 150W Spots, $25.00 


orto 2 EEE $ 17.95 
WM Gt Gé8G.E. MAZDA Spotlamps 
am bipost. $13.50 Net. SPRCIAL.........0.. 6.95 
npeciOR’S CHAIRS, hardwood construction, 
— back GNd SeCf...........-----se-eeeeeeeeees oe OOO 


@AaTIONAL KINEVOX 16 sync Magnetic 


10-day free trial......................-- . 695.00 
ee*GMOOTH GYRO ACTION Hydraulic 
Tripod Heads .....- sacesiliiadsiaicinciidatindingatecnaniten . 113.40 
witlER FLUID HEAD ADAPTERS for Prof. Jr., 


FB and $.O.S. tripOds........-.---.-----resroeenenns .. 15.00 
sEpER COUNTERS at 10c on the dollar— 
Gov't Surplus 4 digit, non-reset, counts 


1/10's, adds & subtracts....... ; 2.95 
3 digit, non-reset, counts 1/10's, adds & 

subtracts .... . ndabnniennamneneneeniiaeeveines 1.95 
3 digit, with reset, ratchet type, adds only 1.95 


rsmERA SLATES with quick change white 
“umerals and letters. $25.00 value. New 


Surplus... wesneseeerseacesrensseanensnesnensensenseees . 4.95 
MAURER MODEL E 16mm Optical Recorder, 
variable density as preferred by most stu- 
dios. $10,000.00 value ia eee 5750.00 
+ GEORGE 35mm RECORDING CAMERAS, 
" single frame, 100’ capacity, less lens. Gov- 
emment paid $600.00. Close out. 77.50 


w-102 CABINETS—hold 100-400’ 16mm 

reels. 72” high x 28.” wide x 11” deep. 

Regularly $195.00 ...........-.----.---- ‘oa 99.50 
wu.184 CABINETS—hold 250-400’ 16mm 

reels. 72” high x 48” wide x 16” deep. 


Regularly $330.00 . souicieinataihdiniiendatdiains 149.50 
WICHELL NC RABY BLIMP, w/follow focus, 

/ =a Na dic . 995.00 
3000E BACKGROUND PROJECTOR 200W, 

45, recond. ........ a REPS ISS IE 595.00 
RIDGAMATIC JR. 16mm neg./pos. Developer. 

nudes air pump, drain pump, stapler. 

$1500.00 value. Good shape..... . 975.00 
ARRIFLEX 11 35mm CAMERA, 3 lenses 2 
magazines; matte box; complete. scecihaigins 0 
CAMERETTE 35mm REFLEX w/4_ Kinoptik 

lenses; 3 magazines; battery motor; 110 AC 

motor; extension tubes; automatic focus 
changer. Excellent aneeiaineiss 2750.00 


AMERICAN CINEMATOGRAPHER HANDBOOKS, 
GD ge eee 2.50 
WTCHELL 16 CAMERA, 2-400’ magazines; 
2V motor; tachometer; large viewfinder, 
motte box, sunshade and cases. Less 


SR ae .... 2950.00 
WAURER CAMERA OUTFIT w/2 magazines, 2 
motors (12V & 110V sync} lens, battery 
ond cases. Good ..................... 2395.00 


FEARLESS GEARHEAD, 2 SPEED with wedge.... 1025.00 
Y TILE ANIMATION STAND w/motorized 
zoom and stop motion. Completely wired 
with footswitches. Art Table takes largest 
work. $2500 value . EME REALS sein 
BARDWELL-McALISTER MULTIPLE FLOODLITES. 
3 Quadruple heads to hold 12 bulbs on 
rolling tripod stand. Orig. Gov't cost $180. 
- Surplus ..... viininilassitaliebeacie aise ald 
5M QUADLITE Heads only $4.95. Stands only 19.95 
NEW RCA 400W FLUORESCENT FLOODLITES, 

tokes 6-18” tubes, 21” square, fit BM 

stonds. $60.00 value ................. 29.50 
DEPUE PICTURE REDUCTION PRINTER, 35/16 
Optical. Rebuilt oP NE diasidigl 

SURPLUS 400’ 16mm CANS AT A GIVE-A-WAY 
Doz. lots each 15¢: 3 Doz. each 12c; 
| ee PRESSES EEE ie ee 10 
MITCHELL 35mm SYNCMOTORS, below cost— 


975.00 


3995.00 


H10V Std. $395.00; 220V NC.................. 495.00 
DOLLY TRACK with connectors, 5’-10’-15’ 

OSS eee. 4.95 
With self-levelling screws—per ft. aes 5.95 
TRADES TAKEN Cable: SOSOUND Dept. fc 


5.0.5. CINEMA SUPPLY CORPORATION 

42 W. S2nd St., New York 19 PL 

Wettem Bronch—6331 Holly'd Blivd., Holly’d, Calif. 
Phone HO 7-9202 

EE eee 


\MM HOUSTON K-1A . developing machines. 

_ feversal or positive film. Complete with 

refrigerator units, temperature control, condensors, 

, thermostats, etc. BRAND-NEW, prices 

=a Write. AIR PHOTO SUPPLY, Dept. C-I, 
Tremont Ave., New York 57, New York. 








a FILMATIC PROCESSOR. Demonstrator unit com- 
pete with negative and reversal tanks. Also modi- 
ed with many new innovations. Above average 
eadlition, Portable. High-speed. Brochure and 
a A request. HAROLD'S PHOTOGRAPHY AND 
: Sioux Falls, $. Dakota. 





WALL S. S. 35MM. SOUND CAMERA 
COMPLETE with Galvanometer, amplifier, portable 
power supply, 40-50-75 and 100mm. lenses, erect 
image viewfinder, complete front attachments, two 
1 ft. magazines. Balanced Tripod, necessary 
carrying cases. Overhauled. Guaranteed perfect. 
Reasonable. 
CAMERA EQUIPMENT COMPANY 
315 West 43rd Street New York 36, N. Y. 





AUDIO AKELEY single system camera complete with 
Akeley sound head, Gyro tripod, 3 lenses, view 
finder, Maurer mixing amplifier. Complete with 
cables, power supply and W. €. microphone. 
CAMERA EQUIPMENT CO., 315 West 43rd Street, 
New York 36, N. Y. 


WANTED TO BUY FOR CASH 
CAMERAS AND ACCESSORIES 


MITCHELL, B & H, EYEMO, DEBRIE, AKELEY ALSO 
LABORATORY AND CUTTING ROOM EQUIPMENT 


CAMERA EQUIPMENT COMPANY 


315 WEST 43RD STREET, NEW YORK 36, N. Y. 
CABLE: CINEQUIP 








B&H 202 BR-I Specialist with sync. motor, 12” 
Speaker (Cordomatic speaker cord reel built in), 
new condition, $777.00. B&H Diplomat projector 
and carrving case, new condition, $195.00. B&H 
16mm_ Filmotion Editor, complete with viewer, 
splicer and 2000’ rewinds, excellent condition, 
$1117.00. Four gang Schoen 16mm _ synchronizer, 
used, $144.00. Schoen Studio Sound Reader, Model 
4, $120.00. New Arriflex 16mm 400’ Film maga- 
zines, $120.00. New Takeup motors for Arriflex 
400’ magazine, $175.00. Kodak Ektanon 17mm 
F:2.7 lens, $30.00. Kodak Ektar 17mm F:2.7 lens, 
$80.00. Elgeet 102mm lens, $70.00. Bolex Gun 
Stock, $48.00. Bolex Rackover, $20.00. Bolex 40” 
cable release, $5.00. Bolex Unimotor and leather 
battery case, $60.00. B&H FilmoRama lens, $250.00. 
RCA PG-201 Projector, $95.00. Hydro Dolly raises 
to 8’, $1195.00. Two GE PR-1 Meters and Cases, 
$19.00 each. Weston Model 850 Meter, $9.00. 
Ansco Portrait Camera, 8x10, rolling stand, Graf 
Variable Anastigmat F:3.8 11” lens and 3 new 
film holders, $170.00. Rolleiflex, new condition, 
$150.00. 16mm Magnetic recording tape, short 
lenaths. Ideal for testing and recording on B&H 
202 projector. One-half cent per foot. Minimum 
order $5.00. WESTERN VISUAL SALES COMPANY, 
539 Vine Street, Chattanooga, Tennessee. 





SAVE $200—or trade in your old equipment on the 
new B&H 302 Magnetic Sound Projector; Limited 
offer 16mm, 17'%mm, 35mm optical sound re- 
corder, $87.50—regular price $120. 3-way inter- 
lock motor for Stancil recorder, Mitchell camera, 
Arc projector—4 extra motors, cables, etc., $350. 
(Locally we con offer 10% down; terms). CAMERA 
CRAFT, 6764 Lexington Ave., Hollywood, Calif. 
Phone: HOllywood 3-6856. 


USED, EXCELLENT CONDITION 35mm BELL & HOWELL 
PRINTER, Design 5205, Model D with 5-way aper- 
ture and B&H 300-watt super high intensity lamp 
house. For immediate sale and delivery, inspection 
privilege. Cost $4291.00, will take $3225.00 cash. 
SOUTHWEST FILM LABORATORY, INC., 2015 Young 
Street, Dallas 1, Texas. Riverside 6782. 





WE BUY, SELL AND RENT PROFESSIONAL AND 16mm 
EQUIPMENT, NEW AND USED. WE ARE DISTRIB- 
UTORS FOR ALL LEADING MANUFACTURERS. RUBY 
CAMERA EXCHANGE, 729 Seventh Ave., New York 
City. Established since 1910. 





SYNCHRONOUS 35mm Holmes sound projector com- 
plete, $400.00. Regular Holmes 35mm, new, 
$250.00. RUSSELL SCHLECHT, 1840 Morse Avenue, 
Chicago 26, Illinois. 

ARRIFLEX ‘16°’ complete with 3 lenses, 2 batteries, 
case, Arri ball-joint tripod with O'Connor fluid 
action head, shoulder pod, $2500.00. Write Box 
1237, AMERICAN CINEMATOGRAPHER. 














EASTMAN 16mm Cine Special with complete Par four 
lens, turret, magnifier, tubes, etc. Best cash offer 
will take it. PHOTO COPY SERVICE, 204 Wisconsin 
Ave., Waukesha, Wisconsin. 





PRECISION Magnetic Heads for Engineers - Industry 
Erase - Record - Playback 
STANCIL-HOFFMAN CORPORATION 
921 North Highland Avenue 
Hollywood 38, California 
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LLOYDS CAMERA EXCHANGE 
2ND YEAR ANNIVERSARY 
NC MITCHELL OUTFIT 
BALTAR LENSES, blimp, tripod for sale. 






EYEMO, single lens, Clean. .................:ccceeeees $ 185.00 
ARRIFLEX I| 35mm, new, with mag., motor, 
Re Ee 
B&H Eyemo tripod, like new......................--...--- 94.50 
Puree Cee, CI, FE I ictnecpctenterennce 109.50 
CINE Special | sync motor, clean... a ©4650 
AURICON CINE VOICE, cleam..................-cceeeee 489.50 


ZEISS AK 16 with reflex viewing, 3 Zeiss 
Biotar, case, 200’ mag., 12V motor, new.... 1950.00 





ee 21.95 
NORWOOD meter, list $32.95, nmew......... sie 23.95 
CRAIG 16mm Editor, list $49.50, new............ 39.50 
UHLER 16mm printer, new....................... aed 95.00 
. & 4 See 39.50 


O'CONNOR fluid heads, 16mm and 35mm 
in stock. 
MANY MORE ITEMS. WRITE OR VISIT US. 
LLOYDS CAMERA EXCHANGE 
1614 CAHUENGA BLVD., HOLLYOOOD 28, CALIF. 
HOllywood 7-7956. 





BASS . . .is headquarters for Arriflex 16; the new 
Zoomer 16; Cine Specials all models; Bell & Howell 
70-DR; Bolex H-16; Used 16mm. Eastman Sound 
Kodascope Model FB-40, 750 watt, 1600 ft. film cap., 
two 12” speakers, $250.00; Used 16mm. B.&H. 
Utility 138X, 750 watt, 2” F:1.65 lens, 12” speak- 
er, complete in 2 cases, $165.00; Used 16mm. 
Ampro. Compact sound proj., sound and silent 
speeds, 2” F:1.85 lens, 1600 ft. film; Used 16mm. 
Ampro Premier 10 sound prop., sound and silent 
speeds, F:2.16 proj. lens, 750 watt, 2000 ft. film 
cap., 12” speaker, complete in two cases, $250.00. 
Best buys . . . Best trades always. BASS CAMERA 
oo, Dept. A.C., 179 W. Madison St., Chicago 
; oe 





WANTED 





READY OR NOT—DON'T BE CAUGHT 
WITH 
Cameras, Dollies, Lenses, Lights, 
Moviolas, Printers, Recorders, 
Studio or Laboratory Equipment. 
WE ALSO TRADE OF TAKE CON- 
SIGNMENTS. SET YOUR OWN 
PRICE—WE'LL GET IT. 
Western Union-WUX New York, 
Phone PL 7-0440 
$.0.S. CINEMA SUPPLY CORPORATION 
Dept. fc Cable: SOSOUND 
602 W. 52nd Street New York 19, N. Y. 
Western Branch—6331 Hollywood Bivd. 
Hollywood, Calif., Phone HO 7-9202 





WANTED: Experienced film editor to relocate’ in 
Washington, D.C. Experience in sound work helpful 
but not necessary. Send complete resume, salary 
wanted, etc. Box 1238, AMERICAN CINEMA- 
TOGRAPHER. 





WANTED FOR SPOT CASH 


Used Mitchells, Auricons—other Cameras 
Moviolas—Editing Equipment—Projectors 
Spotlights—Sound Equipment 


All Types Used Equipment 
From a Splicer to a Complete Studio 


Write—Wire—Phone 
or Send Equipment in for Spot Cash 


FLORMAN & BABB 
68 West 45th Street 


Murray Hill 2-2928 
New York 36, New York 


WANTED 
PRODUCTION EQUIPMENT, LABORATORY EQUIPMENT, 
EDITING EQUIPMENT, 16mm. and 35mm. FROM SIN- 
GLE ITEMS TO COMPLETE STUDIOS. TRADES AC- 
CEPTED. 





THE CAMERA MART, INC. 
1845 Broadway Circle 6-0930 New York 23, N.Y. 





WANTED 
Mitchell — Akeley — B & H — Wall — Eyemo 
Cameras — Lenses — Equipment 


NATIONAL CINE EQUIPMENT, INC. 
209 West 48th St. New York, N.Y. 
(Continued on Next Page, 
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Classified Ads 


(Continued from Preceding Page) 





POSITIONS WANTED 





NEGRO—Catholic, experienced cameraman, 35mm 
newsree!, 16mm color productions, editing, light 
ing, titling, also projectionist. MALCOLM MYERS 
3424 Clark Ave., St. Lovis 3, Missouri. 





LABORATORY & SOUND 





ROCKY MOUNTAIN 16MM HEADQUARTERS 
Processing — Printing — Recording 
Editing — Production — Rental — Sales 
DuPont, Eastman and Fastax films in stock. 
Write for Price List. 


WESTERN CINE SERVICE, INC. 
114 E. 8th Ave., Denver 3, Colo. TAbor 5-2812 


SOUND RECORDING at a reasonable cost. High 
Fidelity 16 or 35. Quality guaranteed. Complete 
studio and laboratory services. Color printing and 
lacquer coating. ESCAR MOTION PICTURE SERVICE, 
INC., 7315 Carnegie Avenue, Cleveland 3, Ohio. 
Phone Endicott 1-2707. 





16mm SOUND and picture editing—sound recording— 
music—effects. DON DUNN'S EL RANCHO AUDIO, 
near Palos Verdes and L.A. Harbor. 26246 Fairview 
Avenue, Lomita, Calif. DAvenport 6-4925. 





FOR RENT 





FULLY equipped sound stage. 3 cameras including 
new NC Mitchell. Available for rent by day or 
week. Assignments accepted. LARRIBOB PRODUC- 
TIONS, INC., 5383 North Union Bivd., St. Louis 15, 
Missouri. 





GEO. W. COLBURN LABORATORY INC. 


164 NORTH WACKER DRIVE*CHICAGO EG 
TELEPHONE STATE 2-7316 


8 and 16mm 
SERVICES 











600-FT. CONVERSION FOR 
AURICON CINE-VOICE 
Completely Installed—$295.00 
All new conversion plus rebuilt 600-ft. 
magazine, Limited quantity 
GREAT LAKES MOTION PICTURE SERVICE 
12037 Grand River Ave. ® Detroit 4, Mich. 
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exposure and continuous run lock. 


| the latent image—the unseen picture eeeeeees 


that exists on photographic film after | PROCESS YOUR OWN 


| simultaneous pulses of light and elec- 
| tricity to a silver halide crystal. Such 


| coating on some photographic films. One | 


AUTOMATIC CAMERA 


(Continued from Page 311) 


The 200-EE camera has additional 
features sought by the skilled and ad- | 
vanced amateur, viz.: film plane refer- | 
ence mark for accurate measurement of 
film-to-subject distances for closeups, | 
five individually calibrated speeds from | 
16 to 64 frames per second, single frame | 


The new Bell & Howell 200-EE is ex- | 
pected to be available from photographic 
dealers in June. The retail price will be | 
under $300.00. 





INDUSTRY NEWS 


(Continued from Page 290) 


tion, for frequency response calibration ie com wth aa 


and for overall system evaluation of | 

16mm magnetic recorders and _repro- MERCER FILM PATCH 

ducers. Descriptive Chart & Price List 
The track is 200 mils wide. recorded Mailed on Request 


on the non-perforated edge of full-width R. C. MERCER & COMPANY 
coated 16mm film. Test films are avail- | ai tena ten tae ie 
able from the Society, 55 West 42nd | seGumandy 5400 a 
St.. New York 36, N. Y. 

e @ © 
A new approach to probing secrets of 








exposure but before development—was 16mm & 35mm FILM 
outlined March 27th by Dr. Cyril J. eS Se 


| Staud, Eastman Kodak Co. vice-presi- | 
_ dent in charge of research, speaking be- 


fore scientists at General Electric Com- 
pany in Schenectady, N. Y. 
The new method involves supplying 





crystals are part of the light-sensitive WATSON Dovelegian tu 


. : * Simple, Uniform, Economical and 
important feature of the experiments Speedy! ness 


* Process up to 200 ft. 


; te is ‘ ‘ imsé i 70mm film) . . . immediately! 
thus far is that latent image formation ae ee. ;, eee 


follows the movement of electrons. * Stainless steel—tanks, reels, scratch- 
proof loader! 


The new knowledge of the latent im- *Guaranteed—Prices from $89. 
° he * FREE—Processing booklet & 96 pg., 
age is expected to aid in work on better | 58th Annual Photo Equip. Cotalog— 
photographic emulsions and in research oe See. AS. 
on specialized photographic materials | BURKE & JAMES, INC 
and equipment. 321 S.Wabash Chicago 4, Illinois 


ce 





ows MILLER FLUID ACTION | 
Thipod Shoal | 


— Semi-Hydraulic Operation — 


% Bolex, Cine-Voice %& B&H, Arviflex-lé) 
% Telescopes tx Cine-Special, Pathe, 


Even a beginner can make beautiful pans. 
TRIPODS and ADAPTER PLATES available. 


| 
| 
. P | 
Height 434” Weight 3% Lbs | 

10 Day Free Trial—Money Back Guarantee | 

a Terms: Prepaid in U.S. If Payment Is Encl 

Senter Mets *C C.0.D. Orders Pay Shipping and C.O.D. Fees | 
= a | 

| 

! 


113° + 
U. D. PHOTO ENGINEERING - 


3% Tax in Calif. P. O. Box 25761, Los Angeles 25, California (GRanite 7-4) 
ee ade 
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Burnett Guffey, ASC 


the lens 


Bausch & Lomb Baltar... 
the professional standard 


the result 


Academy Award, 1953, for black-and-white 
cinematography in the Columbia 
production, ‘‘From Here to 

Eternity” 


Academy of Motion Picture Arts and Sciences 
Honorary Award for Optical Service to the Industry 


BAUSCH 6 LOMB 
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mc UF 2 
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remember... 


only byron 
can make 
color-correct* 


prints 








¢ e true fidelity color duplicates which 


go far beyond mere color balancing. 


® negative-positive color processing 


using EK 35mm and 16mm negative for 16mm release, 


For information and price list, 


write, phone or wire 


lL, yro n Studios and Laboratory 


1226 Wisconsin Ave., N.W., Washington 7, D.C. 
DUpont 7-1800 


PRACTICALLY EVERY 16MM FILM PRODUCER IN THE WESTERN HEMISPHERE IS A CLIENT OF BYRON 





